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Confessions of a Door to Door Salesman

Wil DRAWING BY MARLJANE DEMSKI

I am a confidant to many medical histories. I
know the vacation schedule of my customers,
when they pick up their children, and, in some odd
way, I become an external part of the household.

_door 10 door sales; the inevitable
| conversation must include, *1 don’t

— Steve Dickslcir; —

Promises, smiles angl convincing
rhetoric — the characteristics of a
politician? Well, perhaps, but the
neal person canvassing your street
1s more likely to be a solicitor or
peddler. San Diego is victimized, or
served, whatever your conclusion
is, by an unusual amount of sur-
veyors, religious fanatics, salesmen,
charities and perhaps even some
politicians. While most of these
visitors represent sincere and
legitimate enterprises, an oc-
casional rude or aggressive act has
left a generally unfavorable impres-
sion among San Diego citizens
whenever the shadow of a stranger
waits al the door.

Peddling s an honorable and
difficult trade requiring people who
don't discourage easily and who
can be persistent and polite at the
same time. My expericnces as a
door-to-door salesman over the
past three months have amused,
angered and saddened me. Though
working for a major, well-
recognized consumer company
lessens the problem of identifica-

Bebisamanship. cach day has
s
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need anything today™ or “Fve got
everything.” When | hear this, 1
know there is hope, since at least
half the sales start out in this
manner. The answer is a free sam-
ple to reduce sales resistance and
distract the recipient from the
original notion that she didn’t need
anything. Then | have to offer
something that is legitimately
needed, or tempting, or at a sul-
ficiently special price to merit con-
sideration. Once a brochure is in
the housewife's hand and samples
and demonstrations are coming at
her, the bulance of power shifts to
the peddler. As soon as she
stumbles or delays on one item, |
pounce on it and start preparing an
order thercby adding pressure
before she has decided whether or
not to take it. Or, once a need is
identified, | inquire as to whether
five or six are adequate because
then she’s not thinking about
whether she wants it or not but
deciding on a quantity. In a sense
you have to lead the customer on
except for the hard core or regular
customer who requires no
propaganda or prodding.

Since women do most of the
buying at the door, it is usually bad
news when the husband is home.
Husbands answering the door will
climinate or reduce a potential sale
by their negative reinforcement,
“You don't want anything, dear,
do you?" Does a poor wife have o
choice with that phraseology? Two
other setbacks for a door to door
sale are company and the phone:
both interrupt the psychological
groundwork that has been laid.

If an order is the reward, getting
turned down can be the amusement
in this business. So very often |
have spent five minutes at a
woman's door listening to her ex-
plain why she’s too busy to take
Iwo minutes out to go through u,
brochure. The biggest mistake is to

{continued on page 4)
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READER’S GUIDE
TO THE
MUSIC SCENE

THE ANCIENT MARINER: BRANDY CREEK, Wednesday 10 Sunday. MARK
BAKER, Monday and Tuesday. Through June 30. 2725 Shelter Island Dr. 224-
8242

ASPEN PUBLIC HOUSE: LEEKY CANOE, Tuesday to Saturday, 0.D
g:;)OERAL. Sunday and Monday, June 9 and 10, 916 Pearl 51, La Jolla. 459-

BLUE RIDGE MUSIC SHEP COOKE and CALLUM UNDERPASS BAND 8
and 10 p.m. Wednesday, June 12. 568 First 5., Encinitas. 753-177

BOATHOUSE: REEF CODY, Wednesday through Sunday. 2040 Harbor Island
Dr 291-8011

BOOM TRENCHARD'S: THE HATFIELDS, Monday and Tuesday, June 10
and 11. 291-5555

CINNAMONM CINDER: ELEVENTH HOUR, Friday to Sunday, June 7 1o 9.
WISDOM, Friday and Saturday, June 7 and 8. 7578 El Cajon Bivd. 463-9883

CIVIC THEATER: THE EAGLES. 8 pm
course. 236-6510

Friday, June 7. Community Con-
CLIMAX LTD.: OHIO SOUL SUPERB, Thursday through Sunday, June 6109
202 Market. 239-9336

EL CORTEZ HOTEL: MARIA MULDAUR, 7:30 p.m. Thursday, June 6
Seventh and Ash, 232-0161

FOLK ARTS: ROBERT JEFFERY and W.B. REED, 8 and 10 p.m. Friday and
Saturday, June 7 and B. 3743 5th Ave. 291-1786

GOLDEN HALL: BLUE OYSTER CULT, 8 p.m. Saturday, June B. Community
Concourse, 236-6510

GROSSMONT COLLEGE FINE ARTS HALL: CAL TJADER QUINTET, 8
p.m. Friday, June 7. 465-1700

IRON HORSE: ROBERT SAVAGE EXPLOSION, Tuesday through Saturday
B238 Parkway Dr., La Mesa. 465-7663

IVY BARN: JOEL AND DAVID, Friday and Saturday, June 7 and 8. BILL
ROBINSON, Tuesday and Wednesday, June 11 and 12. 911 Camino del Rio
South. 296-9164

J.4.'8: BIG MOUTH, Thursday through Saturday, June 6 to B. SHADOWFOX,
Sunday, June 9. 4025 Pacific Highway. 296- Sg

LEDBETTER'S: MIFF, Thursday and Friday, June 6 and 7. BLITZ
BRQOTHERS_ Saturday through Monday, June 8 1o 10. 5524 EI Cajon Bivd, 583~
4524

McBRAD'S: JUMBALAYAH, Thursday to Wednesday, June 6 10 12. 4765
Voltaire. OB. 224-8926

NOTSOM FLOTSOM: JERRY McCANN, Thursday through Saturday, June 6
to 8. 417 Santa Fe Dr,, Encinitas. 753-0329.

PARK PLACE LOUNGE: BERT TORRES AND THE CHARADES, Wednesd
through Sunday. PEACH, Monday and Tuesday. 1280 Fletcher Parkway,
Cajon. 448-4111

P. RODNEY'S: CROSSFIRE, Friday and Saturday, June 7 and 8. 271 Norh ,
Highway 101, Solana Beach. 755-1729

THE SPORTSMAN: REDEYE EXPRESS, Friday through Sunday, June 610 9
5079 Logan. 262-0797.

SPRINGFIELD WAGON WORKS: TIM MORGAN, Wednesday through
Salurday throughout June. 5255 Kearny Villa Road, Kearmny Mesa, 565-22

TOM HAM'S LIGHTHOUSE: ORAL CUNNINGHAM, Wednesday 10 Saturday,
through June. 2150 Harbor Isiand Dr. 291-8110

WALLBANGER'S: MAGUS, Tuesday through Sunday, through June 16. Mid-
way and Rosecrans, 223-3138

THE ELECTRICAL
GUITAR CORD

WITH THE MAY 21 — JUNE 22
QUALITY TO BE ee
GUARANTEED STEVE CORD
FOR LIFE. SUNDAY AND MONDAY NIGHTS
FINDER MUSIC » THE BLACK

THE BLUE GUITAR = ALDIO
MUSIC = STERLING SOUND

LA MESA -

robert savage explosion
9 — 1:30 TUES. THRU SAT.

8238 PARKWAY DRIVE
465-7663

(DARTS

OOPS! We changed SVERY
printers last week and e
several hundred free |TOURNAMENT THURS. 7:30 p.m.

Readers inadvertently got

bl PRIME Ri erson
10¢” printed on them.. ll|=BEEFJl::s!llnpé‘;lpasn 31-95
i‘;s ng now, the only 10¢ FULL BAR
eaders are sold in ‘
Downtown San Diego. FLOYD SMITH'S PUB
MISSION BEACH

\_._3746 Mission Bivd., 488-2290 /

WIND & SEA VEGETABLE BOWL

Fresh Seasoned Spinach, Ried Onion, Mushrooms, Red Cabbage,
Carrots, Caulifiowers, Cucumbers, Bell Pepper,
Tomatoes, Croutons, Sesame Seeds,
Garbanzo Beans, Sprouts

with our special
$1.00  house dressing
with our exotic
blue cheese
15¢ extra

e 459-5433
6980 La Jolla Blvd. La Jolla, California

BEER % WINE * FUN
UNDER NEW OWNERSHIP

H EL CHALAN

“for the adventurous only!"”

“EXOTIC, EXCITING,
EXTRAORDINARY"

5621 La Jolla Blvd.459-7707

QPEN FOR DINNER 5:30 P.M, “Reservatons please

PERUVIAN
FOOD
AT ITS BEST!

introducing Kiki Doe
FRIDAY JUNE 21 7308

I b
SAN DIEGO b

Tickets: $5.50 in advance / §$5. day of show (includes parking
Tickels Avaitable at A1l Bill Gamble's Men's Stores,
All Arena Ticket Agencies, Sports Arens Ticket Ofice
For information call 2244176

MINI

GET IT ON FOR GRADUATION
WITH PANASONIC

Both e recorders greal for recording noles or
notes .fjj-& Both AC/DC operational, car/boat adaption. RO212

comes @ AC :e.;nalgenhrp unil, equipped @ condenser mics thal pick up with
amazing clarity al amazing dislances.

LA JOLLA MUSIC

1128 WALL
459-3375 ASK RICH

9:30 — 7:00
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Big Time Art

on Logan Avenue

The opening Friday
night took on the aspect
of a true communal
happening. Visitors were
greeted by a guitarist
singing about the Barrio
Logan; whole families
had come to take part in
the event.

Kitty Morse —

In case you were wondering what
was at the other end of the
spotlight scanning the San Dicgo
sky last Friday, May 3lst, you
should have come to the opening of
the Mexican Masters at the studio
of Salvador Roberto Torres, at
2143 Logan Ave. A lively gathering
of who's who in the Chicano com-
munity was celebrating the exhibi-
tion of such masters as Rivera,
Orozco and Siqueiros which had
come to the barrio. The works were
salvaged from the basement of the
museum in San Francisco where
they had been relegated because of
lack of space and were first pult
together and shown in the Mission
District of San_Eranciscosthe.des

from
“*Demonstration’
despair of a crowd of starving
strikers. There was also a beautiful
series of hand studies in pastel

afflictions.
shows the

various

contrasting sharply with the
violence of the lithographs.

A series of crowds done by
Diego Rivera takes on Goyaesque
characteristics depicting the
horrors of the Revolution, as well
as ghastly psychological fantasies.

The most noteworthy drawings
of David Alfaro Siqueiros were the
“Head of a Negro,” and a “Self
Portrait,” both life-size and
menacingly human,

The real action were the local
artists who were exhibiting. Mario
Acevedo, alias Torero, as he signs
some of his work, was also an
organizer of the bridge murals. A
well-known South West artist, his
themes range from diabolical to
surrcalistic. An accusing eye in the
middle of a bright sun shining
malevolently over a purple
background just about drill youto
the wall. Some of his surrealism
reminds me a little of Yves Tanguy,
especially when they include cubic
shapes hanging in mid-air. He has
also obtained striking effects by
painting on cloth, softening the
aggressiveness of his subject
matter.

Ricardo Mendoza, Mario
Acevedo's brother-in law,
attempted to explain the various
origins nf th: artwork, proudly

[ W T

tuce fields of Salinas, and a
warechouse in Sacramento. They
include lithographs, pen drawings
and pastels by the three Mexican
artists, and 10 local Chicano
painters exhibiting along with
them.

Salvador Torres put the show
together in San Diego, with the
help of the Congress de Artistas
Chicanos en Aztlan, an organiza-
tion which was founded for the
purpose of encouraging Chicano
art here paintings, as well as
murais, like the ones you can see on
the columns of the Coronado
Bridge.

These bridge murals were
created with the help of Chicanos
from Los Angeles, San Francisco
and San Diego, and as Salvador
Torres says with obvious pride,
“because everyone participated, it
gives a special significance to our
community. Someone will think
twice about destroying them
because he might get into real
trouble.,”” Torres, in a burst of
creative energy, would like to see
| the whole underpass painted, down
to the water, as well as a barrio
school started where artistic self-
expression would be encouraged.

The opening Friday took on the
aspect of a true communal
happening. Visitors were greeted
by a guitarist singing about the
Barrio Logan; whole familes had
come to tiake part in the event, The
inevitable bumper-sticker sellers
were there, a record by a “Chilean
martyr” was on sale, as well as a
booklet of Chicano poetry. The
show went on as much in the
audience as it did on the walls.

Jose Clemente Orozco's
lithographs ranged from starkly
realistic scenes of crowds and
strikers during the Mexican
Revolution to a very flowing and
gentle drawing of a Franciscan
monk embracing an Indian. “The
Muasses,” done in September 1935,
is a nightmarish represention of a
mass of gaping mouths that almost
scream oul at you. “Pul-
queria”(Filth) shows gutter scenes
and contorted people suffering

arms, and gt:eung any friend that
showed up with a Chicano
handshake and an excited look
at his surroundings.

Chicano refers not only to
Mexican-Americans, he says, but
also to any Latin American artist
conscious of his racially mixed
origins. Mendoza is a local painter
obsessed with mysticism and the
macabre, and when 1 pointed that
out to him, he answered “Chicano
art is spontanecous, any Chicano is
very conscious of life, and therefore
anyone interested in life is also
concerned with death”™

Octavio, another local, is
showing an amusing portrait of a
fat, complacent child staring out at
the world with an amused glance,
bringing to mind the work of
Botero, a Venezuelan artist whose
models all look like tortillas.

Yolanda Lopez has several pen-
cil drawings on show, along with a
stunning oil portrait of her mother,
done in the realistic style of Al
Leslie, where every mole, hair and
wrinkle counts. Yolanda studied
and lived in San Francisco twelve
years, before coming back to San
Diego two years ago. She dropped
out of S.D.S.U. 10’ do community
work and works at the Chicano
Federation. She was one of the
original participants in the
Women's Chicano exhibit at the
Galeria de la Raza in San Fran-
cisco.

Very interesting etchings with
mythological Mexican themes
typify Salvador Barajas’ work,
while Arturo Roman has a colorful
landscape hanging.

Balazo, as Tomas Castaneda
signs his name, has tamed a green
and red spotted panther in one of
his works, and Laurie, the only
white middleclass artist in the
show, offers & series of small and
lingar oils of Mexican people at
work at dilferent tasks.

Salvador Torres has adopted life
in the Barrio Logan as his main
theme in his drawings and water-
colors. A small devil always seems
to be spying on his subjects, from
one corner of his drawings.

COMING OF AGE
IN SAN DIEGO...

A WRITING CONTEST

1st Award $75.00
2nd Award $50.00
Three Honorable
Mention Awards

I. Entries should' deal
with the subject of
growing up in San Diego
or some aspect thereof
and should be no longer
than 2000 words.

2. Entries should be submitted
by mail to: Reader, P.O. Box
80803, San Diego 92138. They
must be received no later than
5 p.m. June 30, 1974. -

3. Entrants should make
duplicate copies of entries. The
Reader assumes no respon-
sibility for loss of entries and
will not return entries.

4. There are no residence or
age requirements for eligibili-
ty, nor is there an entry fee.
You may submit as many en-
tries as you like.

5. Winning essays will be
reproduced in the July 11, 1974
issue of the Reader.

6. Jurying will be done by the
Reader staff.

7. Entrants should include
name, address, and phone
number with each work sub-
mitted,

As the only local artist who has
attained national fame, Guillermo
Acevedo (who started the artistic
tradition in his family) is showing

drawings | have scen in g long tme.
His particular interest lies with
portraits of Indians; the Navajos
are his favorite models, he says.
because of their well defined
features and their proud bearing.
He sees in them a similarity with
the Indians of his native Peru,
where, he taught and practiced
twenty-five years before he was
tuken with a great curiosity for the
U.S. Acevedo has many works on
display at different galleries in the
area: an intense middle-aged man,

he actually draws his models main-
Iy from books, and tries to capture
the essence of man in his art.

“I'm so_proud to be part of all

Y olunda Lopes. AL wils gr
Sun Diego first proves lhat there is
an artistic community and that the
Chicanos can be counted as a
creative force. Most of these artists
got their training at S.D.SU. and
are still struggling to find their own
style. The underlying influence in
all these works is not particularly
cthnic, but a mixture of personal
Fantasies and life scenes executed in
bold colors and well-defined lines
which indicate the beginnings of
self-ussertion.
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minimum of Two Years of
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(60 units).

(Both

Call or Write Today for more Information or Catalog.
The Western State University Building
1333 Front Street, San Diego, 92101

(714) 232-6506
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tation granted by the
California Committee of
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The J.D. or LL.B. degree
can be earned in 2%-3
years of full-time law
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3% -4 years of part-time
attendance (3 classes
per week; 3-4 hours per
class).

Graduates are eligible to
take the California State
Bar Examination.
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CONFESSIONS (con’t)
(continued from page 1)

oller CIl\.'G'llf.l]_,:l.'."lit'ﬁt '\\I“.'ﬂ no in-
lerest exists such “maybe
another time”. Nothing can be
more infuriating than the invitation
1o return in hall an hour to dis-
cover there is no interest anyway
Or women that are on the phone
and ask you to wait, then when
they get off several minutes later
you discover they had absolutely
no inlerest anyway

The Southern California com-
munity is very open, the weather is
good — all the ingredients for door
to door sales. Al one house I didn™t
gel an order but did receive
homebaked cookies. One customer
invited me for drinks during my
deliveries. At one order | got a 20%
tip. Rarely il ever is a door
slammed or nasty remarks ex-
changed, When one said no, her
nine year old daughter insisted,
“But when | grow up you can visit
my house.” Several people have
“No Solicitors™ signs near their
doorbells, but [ just go up anyway
insisting | am a peddler. not a
solicitor. The greatest worry is the
overabundant dog population
Each house is a constant gamble as
to whether vou are intimidating
just a barker or the fiercer type who
prefers Mesh samples.

Some people just can't say no
themselves, so they send their
children to the door with in-
evitably, “'She’s too busy now.”
Much 1o her future regret, | might
add, since that statement doesn’t
declare her not to be a potential
sale. Other people just don’t
answer the door, but again, I'll be
back, In a few cases you get ar-
tificial excuses such as moving, but
I've visited people over a period of
three months who continue to in-
sist they're moving, Besides these
two popular ways of saying no, |

run into a lot of “no money™ even
pE

as,

have aimless, inactive lives
pretend they are busy to the limits
of the daylight hours. Even a close
riend who runs about, cramming
25 hours into each day made a
purchase when she
could be deactivated long enough
to evaluate honestly the menits of a
particular product I knew she
could use. And, despite what you
may cvervone can wuse
something!

Another distasteful aspect of
peddling i1s the influence of cll.:t\
tromics, In a computer era where)
dehumanized treatment is so
criticized, people should recognize
the special and personal
relationship between the door to
door salesman and his customer.
Over time this confidence builds so

“that the relationship is not one of
aggressive salesmanship, but rather
a sort of consulting with mutual
interests involved. For some
customers | can even recommend
nol to purchase something because
I know it will be on sale in the near
future; I can demonstrate a product
in the home inresponseto an actual
problem the human content of
this job generates the greatest
mutual rewards and, too often,
disappointments. So, when | come
to a house where communication is
not done on a personal level, but by
means of intercoms, | wonder why
people complain about an age in
which we are both the victim and
the perpetrator

Perhaps the most glamorous
stories are about the peddlers who
get seduced on their routes. The
only invitation | interpreted as such
came from a lonely, gay guy. Some
girls like to show off clothes and
figures, perhaps subtle in-
ducements, but sexual rest stops
can never be financially profitable.
It's quite true, lime IS money.

To peddle, you have to start as
oulgoing and amusing, but a sense
of humor develops as experience
expands. When one cute lady said,
“Your reps haven't been around
here in 1.000 years!" | responded,
“Don’t worry, we're trying to im-
prove service in our new thousand

= ro—

who

significant

say,

Orchestra on the Run

PHOTOGRAPH BY STEVE EPENETER

Kids getting $75 Japanese electric guitars for Christmas have one thought.
“Either I get as hot as McLaughlin or die trying.”

payment on delivery. A peddler has
a modicum of intelligence and is
unlikely to believe the sincerity of a
poverty plea from the ocean-side
doorway of a S100,000 house.
Sales are lost because of family
illness, pet injury, bad horoscope
signs, unexpected home expenses,
ete. People enjoy telling a stranger
the extent of their misery and mis-
fortune; | am a confidant to many
medical histories. | know the vaca-
tion schedule of my customers,
when they pick up their children
und in some odd way, | become an
external part of the household,
People may not always buy, but
they wsually like to talk, Bravo to
those straightforward souls who
can admit honestly and firmly, *1
don't use the products” or “I don't
buy from the door™. (But more
blessed are those who buy!)

When | visited one second floor
apartment, the answer was *'I can't
see you now; I've just had my stairs
puinted™ the very same stairs
that | had just walked up to ring
the bell. Appearance and perfor-
mance do not go unrecognized: at
one door @ man tried to talk me
into joining his organization selling
funeral plots. The best and worst
house to visit is a fellow peddier
who knows the misery of the door
to door circuit. In the former sense
you get a lot of sympathy orders. In
the latter I met a religious crusader
who tied me up for twenty minutes
trying to improve my standing with
God. People can get obnoxious, on
either side of the door.

Some people inquire about the
commission on each order. Others
insist on special favors or dis-
counts. Since the entire earnings in
this job is commission, it's like
asking someone you don't know to
give up part of their paycheck
not very fair. Of course, some
people live for the S.‘ll'l‘lpft\ or
anything at all that comes free. The
peddler pays for his own samples
and brochures and uses them at his
own discretion. | have a habit of
running out of samples every time
someone chimes up, “I'm not in-
lerested in anything, but I'll 1ake
Many”’ people

some free samples.™

appears 10 be humor becomes a
nuisance for example the lady
who insisted | demonstrate a
cleaning product by doing her en-
tire picture window returned an
inoperative four year old aerosal
can, for credit. refused 1o prepay
for her 88¢ order, then demanded
special delivery consideration. |
politely left both the can and the
lady. There ate others whose order

represents. a loss measured in
anguish and wasted time. Since
deliveries depend on factory

shipments and parcel post, like any
good business position or political
job, there is always someone or
something else to blame the failures
and errors on. This is legitimately
true, but when I couldn’t meet one
delivery commitment., one lady,
well known for vociferously
belittling her maid, gave me a
fifteen minute tirade about respon-
sibility and mecting obligations,
how busy she was and how much of
her time | wasted, finally insisting
that | personally install the refills
she ordered before she would pay.
The value of the order was $3.14,

The anecdotes and amusing in-
cidents from my experience are
endless and only serve 10 reinforce
my feelings that the true reward
and interest of peddling are the
human content. In more concrete
terms, door to door sales offer a
rewarding possibility to an
energetic, neat person who refuses
to discourage easily. Some days |
can’t even give products away, but
they are quickly forgotien on the
glorious occasions when in soaring
conflidence | could even sell ice
back to the eskimos. Unfortunate-
ly. this type of work attracts mainly
part-timers and students who never
fully develop the customer
relutions that prove most profitable
over time.

As a personal and concluding
observation, | only expect (o be
treated with the same courtesy and
consideration that an individual
would want his own child treated in
similar circumstances. With that in
mind, and since lomorrow | may be

visiting you, let me just tell vou

_

Ted Burke

Despite the cliches you could
drag out to describe disenchant-
ment with Mahavishnu John
McLaughlin's guitar playing
that he's too technical, too fast and
intellectual, he's the Seventies
Alvin Lee but with more chops to
justify his verbosity he remains
the new example for every aspiring
guitar player. Already San Diego
bands are shucking their boogie
routines and are struggling with
Zappa's “Peaches and Regalia,”
replete with jazz tempos and
McLaughlin style guitar solos. Eric
Clapton is passe . Kids getting $75
Japanese electric guitars for Christ-
mas have one thought. *Either |
get as hot as McLaughlin or die
trying.™

Unfortunately for McLaughlin,
he's now trapped inside his image
as technoid fretboard honcho.
Once a respected guitarist, known
primarily in jazz circles for the
weird atonal impossibilities he con-
tributed to Miles Davis bizzaro
conglomerations, he smoothed his
technique in the commerically
viable jazz/rock Mahavishnu
Orchestra. Rock fans dug on the
speed-freak complexity of the
band’s frenetic pace and still got
the reassuring punch of hard rock.
This, however, left McLaughlin
with little space for personal ex-
pression other than showing what a
hot shot he was. After a while, it
was Ten Years After with an
amphetemine chaser. When news
of Mahavishnu Orchestra’s demise
came out, some fans rejoiced
McLaughlin would have to tackle
something new. He was composing
orchestral music which de-
emphazised the role of his guitar.

The debut of the new eleven

briefly about this fantastic, new.... ! member Mahavishnu  Orchestra

—

(with violins, a cello, horns and the
like, a set-up living up more to title
of an “orchestra™) proved to be old
model McLaughlin with a new
body and paint job. Under the
shine, the performance is exactly
the same.

Last Thursday at the El Cortez
Hotel performance, the string and
horn sections would run through
their dissonant passages while
McLaughlin conducted, looking
unecasy as the maestro who was
supposed to tame the hairy beast of
the orchestra and make the noise
listenable. The strings grated and
the horns blorted, twisting through
unconnected angular time changes,
and then stopping while the essen-
tial rhythm section soloed. Here,
everything fell together,
McLaughlin reassumed the old
licks and played Fast with every
conceivable combination of notes.
Against him was French jazz
violinist Jean Luc Ponty, balancing
McLaughlin's galvanism with firm,

smooth lines. At points, the in-*
terchange between McLaughlin's
staccato attacks and Ponty's tem-
poral flow was 5o intense th.f'l it got
useless trying to analyze it. Both
were in momentary transcendence.
Then the violins would enter and
play the passages McLaughlin
wrole for them and destroy the
spell. It's not their fault, though. 1
suspect that for all the god-send
ability Mahavishnu John has, his
imagination as a writer is nil. He
contructs his ideas around riffs,
and the orchestral parts sounded
like slowed down versions of earlier
Mahavishnu Orchestra material.
For a five-man band, his material
burns. Enlarge it, the material
seems silly,

One annoving facet of
McLaughlin: He never lets up at-
tack, even on ballads. During
softer moments, the approach was
the same, unvaried jazz/rock
hybrid in a song that cried for a
pure jazz touch,

He's done it before (the Spaces
album guitarist, Larry Coryell is an
ace example) and | don't see why
he should be so  inflexible  iih
his approach. As it goes,
McLaughlin is a man in a rut. Yes,
the man has all the chops a musi-
cian could want, and yes,too, he's
forgetting what he's supposed to do
with them.

MIND EXPANDING

C
1

CUSTOM VANS

OMPLETE VAN CONVERSIONS

ACCESSORIES & PAINT




June 6to June 12

READER

Page 5

GRAND FUNK

CONCERT/PHOTOS distributed ex-
clusively by The Convention. The finest
rock groups available. Call or drop by
The Convention, 1416 Garnet in P.B.
272-5255.

[}

1

So you've developed

a breed of ice skating alligators,
and you want to know
what to do with them.

Well...
sell them with a
Reader Business Classified.
35 words
for only a dollar!

SEND YOUR AD AND
YOUR DOLLAR TO —

READER (BC),
BOX 80803, SAN DIEGO, 92138

More Jam forYour Bread!

WHAT'S IN THE ALLEY? 99 brand new 1|
bedroom apts. Furnished and unfurnished for
young couples and singles. Covered parking, air
conditioning, carpets, built-ins, refrigerator, extra
storage, pool, recreation center, common sauna!
Must see from only S153.
4560 Rolando Ct.

From .
153

Call 286-7080

\

Y.  PrEc CovsulTaTion { RRKWS ..!)

" PERSoNALIZED STYLING
HAIRCUTTING Far MEN

459- 24005

m: ¢ ouse Jr
Slhoass

ss L
f:: Tn:uv L

OPEN HOUSE
2900 Sinth Ave

June 17

PHOTOGRAPH BY STEVE EPENETER

Anonymous Jack Tempchin

When you’re jobless and living in a $20 a month garage, it doesn’t
seem a big problem to get enough money to get along.

Stephen Swain

Some people think Jack
Tempchin is about to make it big.
The Eagles had a good sized hit
with his “Peaceful Easy Feeling”
and have recorded another song of
his on their new album. But Jack
isn’t convinced he is about to make
it big and is less sure about whether
he even wanis to.

He politely refused an interview
because, “I've never done an inter-
view and I have no public image to
present.” It seems odd 1o meel a

but he says he is perfectly content
to remain an anonymous per-
former.
He performed over the weekend
at the Four Muses (302 Estrella,
San Clemente).one of those friend-
ly, small clubs that offer ultimate
intimacy and a chance to see good
musicians perform (unlike the
Sports Arena where you arc only
assured of hearing them). It is a
shame places like this (and our own
Folk Arts) have to struggle to give
talented musicians a showcase. But
audiences scem to prefer paying $6
for the vastness of a large hall
instead of $3 for the chance of
appreciating local talent.
In dirty sneakers, faded jeans,
and worn blue plaid shirt,
Tempchin mounted the small stage
to modest applause and began his
first set with a slow blues. Eves
closed, as if singing to himself,
head thrown back. he strains to
sing the pain he feels and the
applause showed the audience felt
i too. A comic song about an
mailman that he says was
for “Sesame Street™ and
one for the “mango growers”
draw a large response and he left

crolw

writicn

the stage at the end of both sets
with a satisfied grin.

Backstage he talked about a
future date at the Blue Ridge in
Encinitas (date unknown, probably
at the end of this month) but future
gigs are open. He was born in Ohio
and lives in San Diego largely
because it was just the last place he
moved to, He has no reason o
move so he plans on continuing
performing locally.

One is tempted to delve into his
songs for hidden meanings, to un-
cover the private man. His songs
are mostly born out of personal
experiences of an ordinary human

S T —
of a lost love or a recalcitrant car as
in his comic “Fifteen Days Under
the Hood."

He prefaces that song with a
story about making money which
scems to typify his attitude toward
changing from a local to a national
musician. When you're jobless, he
says, and living in a $20 a month
garage, it doesn't scem a big
problem to get enough money to
get along. But then a “case of the
respectabilities™ bites and you
decide to get an S$80 a week job,
which seems like an extravagant
amount at first. But you've got to
move closer to work, into a more
expensive apartment, and you're
forced 1o cat out since you're 100
bored and tired to cook for
yoursell, Soon S80 a week isn’t
enough, so you work 1o promote
voursell to a $160 a week job,
which means you've gol to get a
car. new wardrobe. and other lux-
uries that were unnecessary before
And suddenly you're buck where
vou started, living from week 1o
week on whatever you can scrape
together. No matter how much you
marease _\U'I.” “Ql_ﬂt\ }'l'll.ll‘ Clp{'l’l\l.‘\
seem o keep up

So maybe that is what Jack fears
most. More publicity leads to more

popularity, more money, more
pressure, more expenses. The world
is littered with artists who have
tried to hold onto the shooting star
quality of fame and have gotten
badly burned in the process.

Well, Jack Tempchin is where he
wants to be now, so why should he
sacrifice what he has for the
chancey life of a celebrity? Why go
through what ex-Monkee Peter
Tork did when you're likely to end
up where you started anyway? For
every Dylan there are thousands as
good who try and just don't get the
breaks at the right time. It
kinds of unknown ills, and Jack
would just as soon pass.

000000000000000000000
VOLKSWAGEN
SPECIALISTS
FOREIGN CAR
REPAIR

Put some
vitamins in your car
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INSTITUTE

ANNOUNCES
40 DAY TRAININGS
INTENSIVE
June 17
EXTENDED
September 8
Tuesday, Thursday Evenings & Sunday

A school for body awarencss: essential human relations;
higher levels of consciousness,

July 26

Wednesday Eveming 8:00 p.m.
296-3322

amd. ACCESSORIES
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GUIDE TO THE SILVER SCRE

American Graffiti — The peok odven-
tures, chimoctic decitions, and profound
sell-revelotions of on inconceivoble
quartet of bosom buddies (four diverse
types, from claws prez to hot-rod hood,
who would not speak two words to one
another in four years of high schoal)
comprewsed into one long night, ploced
voguely ot the end of summer, in 1962,
Mon-stop pop songs, and putdown
sang (twerp, dork, punk, efc.), and
Sunset Strip culture are flung info the
pot, gaily, knowlingly, nostalgicly. The
etfusion, in conjunction with the confu-
sion, produces an effect of lightness and
abandon that is more like conferti than
gratfiti. Directed by George Lucos.

* [Foshion Valley; Cloiremont; UA Cinemo

3, Frontier Drive In)

Ash Wednesday — A wilted beauty
undergoes plostic swrgery 0 oy to
regain youth and hopelully also her
estranged hutband. Despite the glaring
posibilities for mod-icientist fontosy
ond groteique comedy. it is ployed o
strict romantic droma, with o few wr
gical closeups thrown in to curtail the
consumption of popcorn in the
avdience, Elizabeth Taylor, drowning in
fur, gushes luxurious ocomph into the
playing of every sensation, whether it is
a bite of postry or @ hypodermic in the
rear. And, for the finole, she gets fo go
into one of her oll-stops-out rompoges
(“Look ot these breosts...”). There is a
slight emount of charming heart-
twgging, but most of everything
Toylor's emoting. the Alpine resort set-
ting i muffled by curious
derlighting and imprecise focus. With
Henry Fonda, Helmet Berger; directed
by Lorry Peerce

® (Roxy)

-

Badlands — With Martin Sheen, Sissy
Spocek, Worren Qates; written ond
directed by Terry Malick

(Fon)

Blazing Soddles — Leoding off with
fery lettering for the credits in the color
of cheddar cheeie and o whip-cracking
parody of Frankie Loine’s RAWHIDE
theme song, Mel Brooks burshs onto
western plains, but the Field gives way,
shiftily, ond opens wide to allow ony

Berkeloy-ish musical stoge ond into the
employees” cafeterio; o lispy, lumpy
imitation Dietrich, droning “I'm Tired”;
ond o comero-conscious wvillain who
oddresses his gong on the eve of his
Waterloo, "You are risking your lives,
while | am risking an almost certain
Academy Award nomination lor Best
Supporting Actor.” Brooks, modest,
doesn’t attempt to puth this burlesque
into satire, even though he freely kicks
around hot, bright ideos obout the
bigotry in the American melfing pot, the
musclebound and cross-eyed blundering
known o1 Progress, and the tliches in
Hollywood movies. He underitands the
ideas to be commonplace, basically,
and ettles for the comfortable sotisfoc-
tion of doing the gogs to o turn. And if,
in wome sretches, the comic invention
seems fo flog ond 1o fall bock on rank
language, the excuie is the intention of
staying offensive, which is of leost
connected to funny. With Cleavon Little,
Gene Wilder, Modeline Kohn, Harvey
Korman, ond Brooks,
# %% (Center 3 Cinemo 2; UA Cinema 2;
Alvarado Drive in)
The Candidate — Robert Redlord's little-
boy sullenness and reluctance don't add
conviction 1o this political fobrication
obout o nice boy becoming an over-
night bigtime politico. Along compaign
trail, there ore iome peripheral
amusements but there is o vense that the
film-mokers know more than they are
telling about politics behind the scpnes
[Parkway 1)

Coptain Apache — Alexander Singer's
made-in-Spain  wesfern is amusingly
gritty, or just crummy; and eventually,
when the clouds of mystery surrounding
the code words “April morning” begin
to clear, the movie builds some respec-
foble, nightmorith excitement. Lee Van
Cleef, Carroll Boker. 1972.

* (Plora)

-

The Carey Treatment — Jomes
Coburn is an M.D. whe omateur-sleuths
oround Boiton in hunt of o clumsy
obortionist. A hemorrhaging feenager,
a sadistic gum-chewing mosseur, and o
collision between o speeding cor and on
occupied phone booth bring matters
close to nousea. Bloke Edwoards directed
the thing to oppeal to o swinger's
doydreams of snoppy repartee, poth
pad, and = Jennifer O'Neill 1o snuggle

with
* (Casino, through &/8)

Charley Varrick — Another Don Siegel
crime caper, with a strong starting point
— o smalltime crook hits o bank which
is actually o Mafio front — but with
wery little meani the vorious
fender boshings ond skull dentings.
Emotional ties between the characterns
are nonexistent, 30 the players fend 1o
drift aport info non sequitur och that

are, in some cases, fine ond idiosyn-
cratic (Andy Robinson, Joe Don Baker,
Sheree MNorth), ond, in others, tired
(Matthau, John Vernon), Siegel, by
now, is working under the burdensome
awareness of his cult reputation, and
the rewitant in-jokes, the repetitions
trom eorlier filmy, and the director’s
comeo oppeorance seem flotly sour
The opening credit sequence and
robbery, filmed ond edited with
wpreme competence and confidence,
teatify better to the Siegel touch.

* * (Frontier Drive In)

Cinderella Liberty — A cleon-mouthed,

fifteen-year sailor s stranded in port
when his poy records are misloid ond,
while waiting for the Mavy to unsnarl
the red tope, he strikes up o relationship
with @ hooker-pool hustler and her
muloMo’ son and generotes an im-
mediate and obiding concern for their
problems, well-being, and ever-citer
hoppiness. He seems o saintly, strange
character, one who drops into a situvo-
tion hophozardly and toils dedicatedly
1o wplift it 1o his own level. James Coon
plays the part with an overpowering
senie of pre-eminence, too much of o
Steve McQueen-ly oura of deep sen-
sitivity and silence under o siege of
loudness, hostility, meonnew, vulgarity,
silliness, ond misunderstonding, from all
sider. Porticulorly careless in this lop-
sided movie is the poverty of informa-
tion about the mother-son relationship.
Darryl Ponicsan wrote the script from
his own novel, and much of the
diologue is dripping wet. With Maritha

Mason, Kirk Colloway: directed by
Mark Rydell

** (State)

The Conversation = The ioturating

seediness is prefty much token care of,
in short order, with the haoirculs,
mustoches, plostic roincoon, and
physical ploinness of the onti-heroes,
theie superstans of surveillonce, ond
olio with the womber piano hnhjmg of

Death Rides a Horse — Two wary

strangers, each one olternately helping,
hindering, and besting the other, step
oll over one another’s feet or footprints,
ot they pursve the same troil, the some
prey, on o miwion of revenge thot
reaches bock fifteen yeors inte o
childhood traumo, kept alive in

David Shire. The disdainful, y
camera directions of Fronets Ford Cop-
pola mainly serve to quoash oll pouible
suspense or safire in Coppola’s eriginol
wory about on ace bugger who begins
on the rood to inianity when he begins

The plot, autonishingly simple and catty,
is dropped for long intervals, rather
than developed, in order 1o moke it last
the movie's length; it hinges merely on
the inflection ol one tiny word, ond it
makes o shomeful borrowing of the
photograph-scrutinizing wcene in BLOW
UP, which was o good enough scene 10
deserve borrowing, but the scrutinizing
of tope recordings offords very little 1o
look ot an the movie screen (plastic
spools turning ‘round). Gene Hackman,
Allen Garfield, Frederic Forrest,

* * (Parkwoy 3; Roxy)

A Day at the Rates — Three of the

Marx Brothers, Margaret Dumont, Allan
Jones, and Moureen O'Sullivan;
directed by Som Wood. 1937, Co-billed
with AT THE CIRCUS, the Marxes again;
directed by Edward Buzzell, 1939,
[Strand)

Day of the Dolphins — One is disarmed

of the urge to quarrel with the expon.
sive inanities — a cuddlesome dolphin
speaking, or iqueaking rather, in
English, and o political melodrama plot
tetched, ot the last minute, from deep
left fiold — in the gush of the uwwal
sumptuous gently undulating
emotionalism  of Delerve’s
music, extolling the lulls, the pensive
moods, ond the dolphing’ precision
grocefulness. With George C. Scom,
Trish Von Devere; directed by Mike
Nichols,

* (Parkwoy 2)

The Deadly Trackers — One million

dollars into production in Spain, Sam
Fuller's RIATA project folded up; even-
tually it moved to Mexico under Barry
Shear's direction, and this is the rewult,
ancther million dollors loter. In the
ceaseless dromatic cimaxes, the insis-
tent moral implicotions, the
shockingness, and the pressing closeups
ore sufficient to free you from musings
obout how it might have been under
Fuller's guidonce. Richard Harris, Rod
Taylor,

* (Fox)

"

crystolline memory flothes by the stone
foced hero, The deodpon, somnom
bulist effect, the hovering mystery, and

the visual poetry compoed around the
pulp-West and pop-Freud make this one
of the eered? lalian weitermi. Johna

Giulio Petroni. 1959,
(Casino, through &/8)

Mary, Crazy Larry
Peter Fonda, with Vic Morrow
ond Adom Roarke; directed by John
Hough
(Coapri; Campus Drive In)

The Exorcist — Just becouse the film-

makers do not trouble to work out one
int ng development of ch "
situgtion, or metophysics is no excuse
for the viewer to sit bock, dull. And it is
to the film's credit that there ore so
many feasing possibilities 1o puriue
privately in this horror story, at once
lowbrow and pretentious, ebout o
doubting priest-piychiatrist and o firm-
of-faith, feeble-of-body medievalist
who confront the demon that hos
entered the darling doughter of o
famous Hollywood stor. For a while, at
first, the movie maintains the attractive
mystery of utter confusion about ity
forp ot evmyiere mancces

A Fistful of Dynamite (Duck, You

S

&

Sucker) — Sergio Leone’s moms
killings are os routinized o3 marching
band maneuvers, and his story develop-
ment hos the speed of o beord.
However, the londicopes, the slow-
mation floshbocks and Morricone’s dof-
fy music are quite delirious. The twe
leads, Steiger ond Coburn, aore w0
obiorbed with their feigned accents, not
to mention their stylish coots and hots,
that they often appecr unaware of their
positions in the story, And for all their

devohion to speech, Coburn’s Irish

much c!nlid»en(e and sotisfaction os
those two behemoths combined.
Fronkenheimer’s direction tends to snop
at sickly temptotions [Alan Botes’
willingness to perform bore-osused; old-
foshioned, literal-minded Expressionistic
gimmickry to convey mental unhinge-
ment; the promofion of on Averoge
Man into an infamous victim and sub-
lime martyr). But some good work —
porticulorly Elizabeth Hartman's tense

= LUravel in iny cranniet
in this vout expanie of monufactured
history. 1948

.
wwe AN )

sounds very
Mexican positively inebriated

* (Cobrillo, through /8

— Suion  The Fixer — Bernard Malomud's novel

obout the railroading of o common Jew
in onfi-Semific czariyt Russio, os it is
realized by John Frankenheimer,
resembles o mating of DR. ZHIVAGO
and FIDDLER ON THE ROOF — and the
making of this motch breathes with as

Fritz the Cat — Bringing R. Crymb’s

crummy choracters 1o life is no better an
idea than bringing Charles Schultr’y 1o
life, even for the privilege of bodsting
obout the first Xrated cartoon. The
disoppointment comes from some in-
sipid voices and stiff animation, not so
much from the diologue, which is
recsonobly gritty

Broodway)

v g of
banal nastinesy; however, ance the little
girl. Regan, is possessed and the special
effects toke chorge, with muscle and
meatheadedness, the movie becomes ai
routine o1 if it were dispensed by the
American Vending Corp, Everytime
somebody enters little Regan’s door it is
like o coin entering the slot ond out
comes o treat — a sock in the jow, o
cyclone of 45 rpm’s, pea-soup womit,
masturbation by crucifix. This girl knows
lots of tricks. Linda Blair owes her Qucar
nomination to the moke-up man ond
Mercedes McCambridge's dubbing —
the can't oct, con't sing, con’t donce,
but she con piss, con puke, can levitate.
From the William Petey Blodder novel;
directed by William Friedkin

* (Cineroma)

A Film Portrait — Featurelength film by

New York undergrounder Jerome Hill
1972,

(Unigorn)

."‘t
CINEMA LEO—
AT THE CIRCUS ~ Starring the Marx Bres.

LITTLE RASCALS
EASY GO  with Buster Kaaton and Wallacs Beery
[Pleass call for correct times)

944 GARNET

488-3353

“OUTRAGEQUSLY FUNNY!"

— Saturday Review

BchsmasHWEEK!

PLUS A SHORT FILM"“BASKETBALL JONES"

L 2 e

ACADEM vr
721 UNIVERSITY AVE 2R4 1000

=

EXCLUSIVE
ENGAGEMENT!

SHOWS DAILY:

12:30. 2:30, 4:30,
6:30, 8:30, 10:30
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The Getaway — Som Peckinpoh's un-
complicoted ex-con on-the-lom yarn
covers some foirly firm ond fomilior
ferritory, train depots, third-rate hotels,
the open rood. There is relatively litthe
oction but when it comes it's over
cooked. McQueen octs straightforward-
ly with some marvelous hand gestures;
Ali McGrow octs offectedly, with her
hobitual model's postures; and Sally
Struthers och idiotically o3 o veter-
narion’s wite who chucks her home life
for some kicks os o gunman's. moll

* * (Pacific Drive In; Alvarade Drive In)

The Godfather — Although it finds
room, in its three hours, for nearly every
vighle gongster-story gimmick, there is
no convincing impression of telling the
truth, ot last, about the underworld. The
refined pictoriol compositions and
lighting effects seem to be styled, mis-
guidedly, ofter Rembrandt rather than
the daily tobloids. Branda’s perpetual
wene-stealing toctics unbaolance any
movie, even one with such o sizable
population of steady players like Robert
Duvall, Jomes Coon, Richord
Castellono.

* (MNorth Park, from &/9)

The Groove Tube — Comedy by Ken
Shapire,
(Acodemy)

The Great Gatsby — From F. Scott
Fitzgerold's book; with Robert Redford
as Gatsby, Mio Farrow as Daisy, Bruce
Dern o3 Tom, ond Sam Watersten os
Mick; directed by Jock Clayton.
(Fashion Valley)

Lady Sings the Blues — Fictionolized
biogrophy of Billie Holiday, ond the
inaccuracies will probobly leave
Holiday worshippers inconsolable. But
Diona Ross, in her octing debut, hos
escaped with wrprising success from her
Supreme mannerisms and liver entirely
insicdle her role. Snozzy period hairdos
ond costumes sustain the movie even
through ity excessive length and
narrative cliches.

* * (Morth Park, from 6/9)

The Lost Detail — Like the concurrent
movie, CINDERELLA LIBERTY, thot
originates in a Darryl Ponicsan novel of
the U.S. Navy, this groiny porirait
shows far more interest in sailors than in
the service, os it quickly divorces the
nofrative tituation fram the routine of
military fife Isu is an odvantoge in-
wofar as Clifton James' bombastic base
commander and Michoel anﬁft
Kormmehecded br
two bookends of the story, are wrelr
the fimsiest cut-outs on exhibit, In
between, the story of o fling — on
eighteen.yeor-old soilor's trip to
military prison under the escort of two

soft-hearted guords who wont to give
him a nice time — it composed of
piquant events, most of which seem
inevitable, but a few of which (the sact
of chanters, the whorehouse) are
skeiched with originality enough to
appear hoppily occcidental and
believable. Jock Nicholon, whote most
individual troit is the self-consciovsness
ond distaste he shows for his tongue, is
a moderately entertaining octor, but he
is unreasonably greedy to possess every
scene, to overlood the relish, the
delight, the cunning he puts into an
average glonce, an averoge four-letter
word, an averoge gob. Directed by Hal
Ashby.
* (Cinema 21)

The Legend of Hell House — The old
college try is put out for o frivial
hounted house #tory that unwisely
duplicotes the situation in THE
HAUNTING [1943), o better film thon
this one by for. The my-way-is-better-
than yours bickering between the psy-
chic experts who are studying the
spooked English mansion is fairly fun;
and Pomela Franklin, o delicote-looking
girl with a sly talent for implying devilry
below the swrioce, is quite odmirable o3
a mental medium who foces uvp to
ghaosts fearlessly and receives in turn o
new set of cutt ond wrotches and
bruites every few minutes. Directed by
John Hough.

* * (Campus Drive In)

Madonna — The tairly hopetul cast
of Rod Steiger, Scont Wilson and Robert
Ryan, and the postorol gentleness of the
hill country stort to crumble, in this
hillbilly feud story, during some inane
flashbacks 1o the good old days, and
they ore definitely wiped out in o
scatter-brained, bloody finole. Directed
by Richard C. Sorafian.

* (Cobrillo, through &/8)

Mame — From the Broodwoy musicol,
with Lucille Ball in the Angela Lansbury
role and Bea Arthur in the Bea Arthur
role; directed by Gene Soks
(Loma)

Man on a Swing — The preliminary
probings, lob reports, photogrophs,
that are the first legs of o sex-murder
investigation, ploce this police cose in
Simenon’s neighborhood, with Clitf
Robertion gozing obsessionally of color
slides of the deod girl and trying to fill
in the girl's choracter, the logic of her
end, With the brightening arrivel of
Joel Grey, in springy white shoes, the
material becomes more regulor for o
Frank Perry movie — hard, thumbnail
charocterizations, performed with
mocking mirthful glints in the eyes, of
piychiatrists, college profenior, and o
dynamic elairvoyant. Everything palls o
bit, though, bensath the brutish
everlighting.

* * (Center 3 Cinema 3; Del Mar Drive In)

THEATRES

Academy 3721 University 2B4-1000
Ace Drive-in 8015 Imperial, Lemon Grovt . 469-5328
Agro Drive-in 1470 East Broadway, El Cajon . 4448800
Alvarado Drive-in 7910 B Cajon Bivd 469-9008
Aziec . . . 665 5th 233-6723
Balboa . . Ah&E . ... 233-3326
Big Sky Drive-in 2245 Main, Chula Vista 42333717
¥ Broadway at Bth 233-8473
Cabrilia 329 Plaza, Downlown 239-8719
California 1112 4th . 234-8259
Campus Drive-In . » B147.El Cajon Bhrd . . 5ggam7
Capri . 3812 Park . 2880577
Casino 543 5th St 2328878
Center 3 Cinema 2120 Camino del Rio N-nﬂh . 297-1888
Century Twin Cinema 54 & El Cajon Bivd 582-7690
Cinema Leo . 944 Garnet, Pacific Beach . 488-3353
Cinema 21 1440 Hotel Circle North L2921
Cinerama 5889 University . 583-6201
Clairemont 4140 Clairemon! Mesa . 274:0901
College 6303 El Cajon Bivd. 286-1455
Cove 7730 Girard, La Jolla 450-5404
Dei Mar Drive-in . Highway 5 at Via de la Valie 755-8757
El Cajon 330 West Main, El Cajon . . . 444.3272
Fashion Valley 4 110 Fashion Valley 2914404
Fine Arts ' 1818 Gamet, Pacific Beach 274-4000
Fox . . . .. 7208 2336331
Frontier Drive-in . . 3601 Midway . 222-6996
Grogsmont 5500 Grossmont Genier Dr La Mesa 465-7100
Harbor Drive-in 32nd and D, National City 4771302
Helix 7966 La Mesa, La Mesa 463-4485
Jerry Lewis 0662 Campo Road, Spring Valley 450-9781
Jerry Lewis Twins . 475 5th, Chula Vista . . 422-5287
Ken 4061 Adams . 2B3-5809
La Paloma 47} 15t Street, Encinitas 753-3955
Linda 2280 Linda Vista Plaza . 277-1388
Loma 3150 Rosecrans 224-3344
Midway Drive-in .3901 Midway . . 223-8342
North Park 2895 University . . 2958378
Pacific Drive-in .Balboa and Garnet . 274-1400
Palomar College Room P-3, Escondido 744-1150
Parkway Theatres, 1,23 1286 Fleicher Parkway 449-7800
Roxy 4642 Cass, Pacific Beach . 488-3303
H-iﬂcm Drive-in Federal and Euclid 264-1337
Solana Beach Solana Beach 7558719
South Bay Drive-In 2170 Coronado, imperial Beach 423-2727
Spreckels Broadway and 2nd 233-6541
State 4712 El Cajon Bivd 2841428
Strand . 4850 Newport . 223-3141
Tu-Vu Drive-in . 5535 Kearny \hlia Road 3 . 277-4688
UA Cinema Interstate 8 at Magnolia, E1 Cajon 440-0306
ucsob 2722 USB Revelie Campus 453-2000
Unicom . .T456 La Jolla Bivd 459-4341
Valley Circle Mission Valley Center 'A'e-_'n 297-3931
Village 820 Orange Avenue, Coronado 435.6161
Vogue .226 Jid, Chula Vista 422-1436 ) |

Newman's Law — With Goor'";o Pep-
pord; directed by Richard Heffron
(Center 3 Cinema J; Spreckels)

North by Nerthwest — The topper of
oll Hitcheock's cross-country, hide-and-
seek thrillers, The species thot storted
with 39 STEPS and YOUNG AND
INNOCENT, hoving undergone con-
siderable body-building over the years,
emerges in territories higher (the United
Nations building), wider (o Midwest
cornfield), and grander (the face of Mt
Rushmore) than before. There ore many
tipsy giggles ond comy excitements,
thanks largely to Cary Grant's ruffled,
compromised, and overployed dignity,
and thanks very little to James Mason’s
blase, dendyith villainy. Eva Marie
Soint, transformed, steps surprisingly to
the fore of Hilchcocks line of icy
blondes. 1959,

¢ (Cinema Leo)

The Outside Mon — From within o
clossical thriller formula, having to do
with o gongland ossosin ployed very
soberly by Jeon Lovis Trintignant, comes
this outstonding contribution to the
body of work turned out by visiting
Europeans shooting LA, (demy's
MODEL SHOP, Antonioni's ZABRISKIE
POINT, etc.). The oction, which spills all
across town, from Beverly Hills to cheesy
nightspoty to the desolote woside piers,
olong freeways ond Sumiet Strip and
back alleys, is staged with
draftsimanlike precision, and filmed with
a photorealist’'s concern for cold, clear
color and surfoce. Ann-Margaret, com-
ing o o debilitating stretch o o
“serious” octress, is bock in her best
form as o B-girl who faces the world
with clenched teeth, o chip on her
shoulder, a platinum blonde wig, and
her “tits honging out” Directed by
Jacques Deray

®* * (Cabrillo, through &/8)

The Paper Chase — This college-doze
story of o Horvard low school student
out for the attention of his hoary
professor v only of TV colibre. The lock
of genvine confrontation plus the dull
flannel sobriety of the direction and
photography leave the wviewer with
hardly any choice but 1o join in op-
preciation of John Housemon's Owcor
performance os a fother-professer

obove it all. Timethy Bottoms, Lindsay
Waogner; directed by Jomes Bridges.
® (State)

Papillon — Fronklin Schafiner ety oride
several torpid moments to do his
arrangemaents of multiples of uniformed
figures ocross o Panavision screen.
Mostly his movie is simplicity itself; Steve
McQueen propped in front of blue sky
or groy wall. Some of the ins ond outs
of Dewl’s lslond survival creep in, from
Henri Charriere’s book, but not enough
to separate this escope picture from —
much less surpass — other Steve
McQueen prison terms, THE GREAT
ESCAPE ond NEVADA SMITH. Co-
starring Dustin Hoffman

* (Century Twin 2)

Pete and Tillie — Wolter Matthou's ond
Carol Burnett's strong roofs in
noturalness enable this fair-minded por-
troit of o middle-closs morrioge to
evolve grodually ond smoothly from
low-key comedy to gutwy tearjerker.
Directed with few lopses of purpose by
Martin Ritt.

** % (Cloiremont)

Play It Again, Sam — Conservative
Woody Allen comedy obout o klutzy
movie buff, ployed by Allen, whose
emulations of Bogort yield o predic-
table run of jokes about bungled seduc-
ftions. Soppy excerpts from CASA
BLANCA lurrrm remove the worthipful
Allen charocter from respectability.

® (Porkway 3)

Serpico — Sidney lumet's expose of
police grolt, engrowing from stort 1o
finish, is 10 narrowly focused in ity vision
of police life (cops spend most of their
time making collections, evidently), and
Al Pocino’s voyoge into disill

delighttul, and the playing of dis-
agreements which provoke heated
hollerings and chair kickings is very
invigorating.

* * (Fashion Valley; Del Mar Drive In)

Slesper — The two-hundred-year-in-the-
future formot admits some fond reprives

of science fiction nonsense (battling o
giont blob of chocolote pudding with o
broom) and the uwwal round of gags
{continued on next page)

The UNICORN Cinema
W Evenings thru Tuesday

4FILM PORTRAIT

B 78 1048 o AUSA T2y
Jerorre Wl

Bl A i atout e Bteestion of 00wt hom sl

and Dich. Bogarde .
A Jow & ungaly acoused of murder in Crarsil
;. JREES]

B Satuicay

ond hippie grooming and institutional
boat-rocking, occomponied by the
mavwdlin music of Theodorakis, s o
wwift thot the gome oppears to howe
been fixed. In @ movie thot affects
noturalism (the woshed-out colors, the
authentic foces ond ploces), the
thorough dominance of virtues owver
faults in Pacing’s plump character seems
awfully indulgent, especially clongside
the stick figures whe otharwie fill up
the movie. However. the imitations of
petty bureoucrots ore sometimes

Beginning Wed. 6/12
% MAN 1S NOT
& A BIRD (Premier)

[

% FELLINI'S SATYRICON
7456 La Jolla Bivd. 459-4341 &

Friday, June 14, 1974 » 7:30 p.m.-1 a.m.

LISTEN TO

BbQ

FOR DETAILS

Plus Shamu & all the great SeaWorld sho

Advance tickets on sale at Sea World box office

and all college ticket offices

except USIU, UCSD, ond Mesa for $3.50 with this flyer.
Gate price June 14 will be $4.50.

Koth WcDonald - Copsto! Becordy, Ceoko & Ropono —Columieo Records

T —— s—
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(continued from preceding page)

obout computers, robots, vtopios
Typicolly, in this sterile and stark white-
black-ond-flesh colored movie, Woody
Allen is 1o negligent about estoblishing
comic ambience or momentum that each
joke stonds singly, fighting for its in-
dividuol lowgh. There is some pleasant
stuff, but mowt of it, despite the expen-
sive 1oty and props, weems basicolly ad
lib, and mo more fostidious in the
thinking-over than in the thinking-up
With Dione Keaton,
* (Solana Beach)

Sometimes a Great Notion — Low-
goip emoting by Richard Joeckel and
Henry Fonda in respective death scenes
are the big events in Kesey's Oregon
lumberjock epic. Poul MNewman, os
directed by Poul Newmon, gets to
splosh around in his foverite
postimes—cycling, beer drinking, ond
looking sexily rebellious in levis. It has o
real full-bodied story ond plenty of the
cacophony of the woodcutting trade,
but it's ell put together rather
capriciously

*“(Spreckel)

The Sound of Music — The return ol If
you did not see it the first time around,
there it no provocotive recson fo
knuckle under now, although. actuolly.
Robert Wise's direction creates o
number of nice, groceful moments to
compensate for oll the kids and Oscor
Hommerstein opfimism. 1965,

* (Center 3 Cinema 1; UA Cinema 1; Cove)

The — The BUTCH CASSIDY gang,
Redford ond Newman ond director
George Roy Hill, regroups for a
MISSION IMPOSSIBLE-style coper (you
con never be sure that even the snafus
are not part of the foke-out icheme) st
in the urbon 1930, Recreation of the

| pociodulowdlmhrmsofuhund

clothes styles, but in ferms of ci

Rediord keeps on pushing, pushing
‘With Robert Show.
® (Grossmont)

Sugariand Express — A cor chose
mowie — o hijocked highway-patrol car
trailed closely by more than enough
fellow potrol can to look idiotic —
which is free with its asperions on gun-
hoppy Texons ond frustroted cops,
while it displays it own refined taite in
polished car, mobility, speed, and the
thrill of possing things by heedlessly.
The wide-acreen has seldom looked
mare yawning, vocont, flot, Director
Steven Spielberg, 26, comes, red hot,
fram TV Movies-of-the-Week and,
typicolly, he has on eye for one thing ot
o time, especiolly for the smothering
charms of Goldie Hown, who hay a
boby's giggles, o child octress’s
mugging, and a starlet’s comph. With
Michoel Socks, Williom Atherton.

® (Valley Circle)

Take the Money and Run — Woody
Allen’s sond up of crime movies of all
types the privon breok type, the
stick-em-up type, the documentory type,
the newsreel type, eic. The monial
comedy, with Janet Margolin, is more
comistent, especially in earning loughs.
It is what Johnny Carson might describe
o3 “wild" 1969.

* * (UA Cinemo 3; UCSD, 4/7 only)

The Tall Blond Men with One Black
Shoe — A rubber-tipped ossoult, by
Yves Robert, on the vocont-eyed
bumblers who scheme ogoinst one
another in the French secret service.
Such o proliferation of loughs isswes
from travesties ond colomities of the
techniques of surveillonce, seduction,
and mayhem that it is hord 1o recall
n‘ﬁmurd just what you were laughing

With Pierre Richord, Mireille Darc.

& {UCSD 6/8 only)

The Three Il-tﬂun — In Richard
Lester's  romk

treotment of Dumun ﬂaph story, the

mwh!un corry out their oppointed

tly only E the

book 1oy Ihq shall and not becouse

they are able. I seems o bright idea to

show swoshbuckling a3 o loony,

style it is done obsent-mindedly, with o
dash here, a pinch there, strictly on the
sleeve. The movie's only concern,
though, is thot you like the stors and
pray for them to come through wn-
wathed. Newman by now presumes you
like him, or he no longer cares, while

and few exam
Fairbanks-Errol
porogons to the Bing Crosby-Danmy
Kaye-Bob Hope traveshes to De Broca's
sly CARTOUCHE, have shown o wenye of
humor as pinch-minded a3 Llester's.

However, its loughs ore frequent, ity
pace it quick, and its promised sequel iy
nol unwelcome, A weolth of period
curiositiey wore dug up, or dreamed up,
but it is symptomatic of Lester's
stinginess that they ore never displayed
in @ faihion fo enfighten histarically, but
always te boggle wrreally, With
Michael York, Oliver Reed, Frank
Finlay, Richard Chamberloin, Roquel

Welch, Foye Dunaway, Charlton
Heston

* (College)

A Touch of Class — Extromarital

flinging. The locoles switch betwaen the
Landon business world and the Mologo
vacationland, while the humaon
behaviar switches botween improbable
ond inconceivoble, It is entirely in the
modest cause of getting loughs, ond
there ore severol gotten. The thin
coating of unpleasantness comes from
the color — oppalling — and the plot
complications — ulcer producing —

- ond the blunt, bitter, uneasy charm of
the ployers — George Segol, Glenda
Jocksan, Written, directed by Melvin
Frank.

* (Valley Circle)

Twelve Chairs — Mel Brooks’ would be
farce (it sometimes resorts 1o fou motion
to keep up the hectic quality), set in
post-Revolution Rusiio, about o cross-
country treasure hunt for jewels hidden
in a stutled choir. With oclors like
Brooks, Ron Moody, and Dom De Luise,
the contest does not seem to emphasize
out-hustling the opposition so much os
out-mugging them. 1970,

* [Parkway 2)

What's Up Doc? — Peter Bogdanovich
has unhocked dozens of gambits from
old wrewball comedies, which go over
30 big it puts in question the assumed
odvoncement of today's oudience. The
pointiessness of the enfire enterprise is
wﬂ o{ ml‘ngumg But wﬂ:l‘mg a

maovie is like
w»-a under the thumb of o smooth,
h-oh-p-mwru used cor solesman whows
probity i+ always in doubt.

* (Parkway 1; Century Twin 1; Pacific Drive

In)

Wild Rovers — Bloke Edwords’ spiny
western, pieced together from
audience-opproved bits of other films
(Williom Holden looking world-weary,
Ryan O'Nld romping in the snow,

in slow-mation, uwirhng
us the ﬁmﬁ m taste
for !unhrwn

® (Casino, Iromﬂﬁ} -

The reviewer’s priorities are indicated by one to four stars,
. and antipathies by the black spot. Unrated movies are for

now unreviewed.

As these listings are subject to change at the drop of a hat,
please be sure to check with the listed theatre.

TELEVISION

THUREDAY, JUNE &
PALM SmmGS WEEKEND. Troy Donanus, Con-
o aephame Powers (1963). Channel
10, agrn
THE PRIME OF MISS JEAN BRODIE
Smith, Robert Stephens and Pamels rmm

Channel 8, 9 p.m

WAR AND PEACE. The Rostov lamily escapes from
Moscow, with ihe wounded Andres in thes Company
Pm-;-um-ﬂr\dwwbb.lhul Channe!
15.9om

FRIDAY, JUnE 7
THE JOYDFU\-'ING lrene Dunna, Lucile Bal and
Douglas Fairbanis Jr. (1938). Channel 8, 3 pm
WALL STREET w‘EEK “Enorgy. A Cram Ravisied =
The efttect ol e crisis on e siock market &
dncussed \ 7230 p.m.

THE mDERson TA.F'ES. amw\mryw Dyan
Cannon. Channal

U&ETEHP‘ECE TNEATER UD“"" Downstmrs.
o suspected of m a valuable

um m from Lady Marjore's wiowed

mother, Lady Souiwold. Channe! 15, § p.m

IN CONCERT. Calornia Jam part 3. Channel 39,

11:30 pm.

THE MIDNIGHT SPECIAL. The Kinks host the

Electric Light Orchestra, e Migs Expresa.

Alan Price, Suri Quatro and Gallaghet

Channel 10, 1 am

IN SESSION, Hoyt Axton and Coltrane. Channel 38,
100 am

SATURDAY, JUNE §
NEVER SAY GOOD-BYE. Erral Fiynn and Eleancr
Parker (1946). Channel 6, 8 am
mumuimmmmnwn
Detrodt Tigers ! Detrolt. Channel 10, 11 am
LOUISIANA PURCHASE. Bob Hope and Ve
Zonng (1941). Channet 39, 1 pm.

LA RAZA. A repeat of e first of & series of shows
mmhﬂmm Channes 10, 2

TNE BELMON‘I STAKES, the 1061
Wve from Belmont

Chnmllﬂ ZOm

THE MAJOR AND THE MINOR. ﬂw and

Ray Mifland (1842). Channel 38, 3 “Wl"

WIDE WORLD OF SPORTS, mmam-m

Channel 38, 5 pm

NFL CHAMPIONSHIP G-AHES. Packers va
Browns, 1965. Channel 8, 8:30 p

of the
. NLY

WORLD AT WAR. The end of Hier
commits suicide. Channel B, 7 p.m

NOURISH THE BEAST. Swewe Tesich's zany com-
ody aboul an ecceniric middis class famiy of
wwwlhﬂmw

|Sipm

TO PLEASE A Clark Gatie and Barbars
W(mumannvm

SPEAKEASY. mwmm Purpie’s
Jon Lord. Ozpe Osbome of Black and
Mot the Hoopie's lan Humter. Channel 8, am

'I‘HESEMIORVFASM Willarn Powed
and Ella Asing (1947). Channel 6, 12:30 pm.

THE MAN FROM COLORADO. Willem Holden and
Gienn Ford (1948), Channel 10, 1 pm

AiR POWER. Victory in Europe. Channel 8, 2pm
PIN UP GIAL Gubilwm! Brown
{1544). Crannel &

MYSTERY OF THE waxuuseuu Fn Wray and
Lionel Atwi# (1933). Channel 8, 9

g pm
FIAING LINE: WILLIAM F. BUCKLEY, "Justice and
the Fifth Amendment ™ Channel 15, 10 pm.

SAN DIEGD FANDWA l sagment of the con-
enited “Rape and

ROCK CONCERT. Mark-Almond Band. Dave
Mason, Jim and Jesse Colin Young

6, 10:30 p.m .

BLACK JOURNAL. Comedian Dick Gregory and
Columnist Jack mm!m{&mn.
Agmanstrabion’s classifica-

of enemies
15. 11

DARK COMMAND, John Wayne and Claire Trevor
(1948). Channel 10, 11:30 pm.
MONDAT, JUNE 10

MAJOR LEAGUE BASEBALL. Oskiand A'm va
Boston Red Sox &t Boston. Channel 10, 6 pm.
PORGY AND BESS. Sidney Pohier, Sammy Davs
Jr. and Dorothy Dandridge. (1958). Channel 6, 7
pm

THE MAGUS. Anthony Guinn and Michas! Caine.
r.:nmw #pm
CONCERTD FOR PIANO AND ORCHESTRA by

periormed

Vkam Krah, by e viruoso solost for
whom it wiis wrifien, mmw

lllmll of Mnlc - Gcmul
OUI"H.‘H. H:W P lnﬂ

WEDNESBAT, JUME 12
A CERTAIN SMILE. Brazz and Joan
Fontaing (1958). Channel

THE INSPECTOR GENERAL. Danny Kaye and
vu-stunhublm Channel 8, 7 p.m.

M 185, W“h “l

mwmmwmmcmbi
wwm Bonas
Channel 38, 11:30 p.m. .

Bavasi Over

His Head?

good Southern fried

What the San Diego Padres need is some

religion.

~Alan Pesin—

For the average San Diego
citizen, June's summer sunshine
opens the bedroom doors and win-
dows letting in new breaths of
vitality. Out of the spring pall come
thousands of pale residents
Mocking to their lavorite outdoor
pastimes., Local goll courses
overflow with impatient hackers
lighting for weekend tee times.
Tennis courts are logjammed with
carly morning risers straining and
aching for status-bestowing,
cocktail party conversation, ennis
clbows. Secasick weekend sailors
run for the railings despite calm
seas during futile ocean fishing
trips. Beaches abound with nearly
nude bathers (though few
beauties), and streakers can be
found a1 the drop of one’s pants.

While all this bandwagon activi-
ty takes place under the San Diego
sun, the San Diego Padres Baseball
Team plays in front of some of the
largest crowds of this major league
baseball season. Yet in spite of the
courageous and encouraging
overabundant fans, the Padres con-
tinue to lose at an astonishing rate.

*Under the influence of religious
conversion’ seems o be the calling
card for most plea-bargaining
Watergate defendants. What the
San Diego Padres need is some

good Southern fried religion, not
the type that comes from Billy
Graham, but religion of the mind,
the kind that takes hold of those
beaten by savage nightmares (Jeb
Magruder, assistant to John
Mitchell in the Commitiee to Re-
Elect the President: Charles
Colson. special counsel 1o Presi-
dent Nixon: and Linda Blair, loser

of the Supporting Actress
Academy Award to Tatum
O'Neal,)

The Padres lose and then lose
some more, Las Vegas oddsmakers
pay out only thirty cents on the
dollar to gamblers betting against
the San Diego, yet the money keeps
coming in, as if a bet against the
Padres was like investing in blue
chip stocks, The players, though,
treat baseball as if it were a game,
not a religion, and little sleep is lost
or nightmares envisioned over just
a game. Only the manager John
Mac Namara, underpaid and
overwrought, and Buzzie Bavasi,
overpaid and overfed, seem to care
about wins and losses. If these
leaders could only enforce some
executive action and bring religion
to their team (and what better
analgesic could be found for a
group of men called Padres), a
winning habit ‘might be bought
through prayer and repentance for
past sins.

Bavasi Senior’s re-putanon was
once that of the great bascball

empire builder. As general
manager of the Dodgers he
brought pennant after pennant and
a couple of World Championships
to Brooklyn and Los Angeles. Now
after six years as creative director
of the San Diego Padres, Bavasi's
World Series bravura has become
noticeably tarnished. When Casey
Stengel was manager of the New
York Yankees, he won for his team
more pennants and World Cham-
pionships than any other manager
before him. Then Casey became
New York Mets field leader and
lost more games in a scason than
any manager in the history of
bascball. Stengel had not changed
his tactics at all. Platooning was the
name of his game. He was feted as
a genius for playing Gene
Woodling against righthanders and
Hunk Bauer against lefthanded

pitchers. In the third inning a lefty
relief pitcher would come in,
Woodling would come out, and
Bauer would come in and get the
game winning hit. Stengel was a
genius.

With the Mets, Casey was just as
sharp. In the bottom of the first
inning of New York’s first home
game in history, the Mets had bases
loaded with two outs and CUff
Cook coming up to bat, Instead
Cook was replaced by an overage,
expansion-draft Gil Hodges, the
man who had hit more lifetime
grand-slam home runs than any
ather National League player ever.
Hodges flew out to left, and Stengel
had no one to 1ake Cook’s place at
third base. Second baseman
Charlie Neal took over and made
the error that lost the game. On
Howard Cosell's post-game radio

show it was unanimously agreed to
that Casey Stengel was a show-
boating incompetent. So, like
Stengel before him, is Bavasi a
genius or an incompetent? Are the
Padres his legacy or the Dodgers?

Darryl Zanuck was a great
producer because he could take
bunches of finished products
{picces of developed film) and edit
them together to make great pic-
tures. With the Dodgers this is
what Bavasi did. He took Koufaxes
and Drysdales and Tommie
Davises and produced great teams,
With the San Dicgo Padres, Bavasi
was being asked 1o direct, to write
the script, shoot the film, and edit
the end result, This job was beyond
his means. Bavasi chose a position
bevond his capabilities, and for this
he and the San Diego fans along
with him, are the penalty

Special Student “Discounted”
Auto Insurance

NEW RATES EFFECTIVE. JUNE 1

FOR QUALIFIED STUDENTS

Offered Exclusively in San Diego by Monte R. Kelley Insurance Agency
Drive by or call today for a quotation — Ph. 583-9393
Motorcycle Insurance Too!

COLLEGE STUDENT INSURANCE SERVICE

5090 College (corner College & Montezuma)
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Although in some circles it is still
a toyful joke, tossed into a conver-
sation to liven the party, the term
“recyeling™ or “‘resource recovery™
(the more sophisticated term) is
finally approaching the big time.
Not Madison Avenue, Hollywood,
or Congress, but rather the homes
and local institutions of America

the places where it belongs. Yes,
finally, our country’s Supercon-
sumers, who continue to consume
and waste at a rate that would have
made ancient Rome green with
envy, are starting to see the light at
the end of the sewer. The plain fact
is that we are all living downstream
and there is no place on the face of
this planet where we can truly hide
( or hide from) our societal excre-
ment.

But you ask “Hadn't we come a
long way in solid waste manage-
ment prior to this hoopla about
recycling?”" Well, the machinery
and cleanliness in discarding refuse
has greatly improved in recent
years. But the fact that we do a
fairly good job of getting rid of
trash doesn’t sufficiently address
the problem.

Better we address ourselves o
how we can efficiently and
cconomically recover valuable
resources that would otherwise be
wasted.

It now looks like the concept of
recycling has gotten over the sex
appeal stage in San Diego County.
In fact, I think it can be safely said
that San Diego County is one of
the most advanced areas in the
country in recovering and recycling
some of our valuable resources.
Here are a few examples:

Water:

Santee Lakes, fresh water
recreational lakes created from
recycled sewage that has received
secondary and tertiary treatment,
has been an international model for
municipalities since it opened in the
late 60's. It is now faced with
possible shutdown due to over-
capacity and excessive runofl down
the old San Diego River. Certainly
though, it has preven the concepl.
oit:

Fortunately, we have had an oft
recycling firm in National City for
quite some time. The firm, Nelco
Oil Refining Co. located at 600
West 12th St., recycled about 130,-
000 gallons of motor oil last year.
“This represents less than 20% of
the 700,000 gallons of reclaimable
oil being used in the San Diego
region,”" according to Steve
Humphries, one of Nelco's owners,
Yes, it seems that some 570,000
gallons of reclaimable oil is still
being dumped, burned, or used for
dust control each year in the Coun-

1y.
Household Goods:

Sulvation Army, Disabled
American Veterans, Value Village,
Goodwill Industries, St. Vincent de
Paul, American Veterans
(Amvets), and the other
organizations utilizing used goods
for charitable purposes should
receive more credit for recycling
usable items that would otherwise
find their way into one of the area’s
fine sanitary landfills. These
worthwhile groups are recyclers of
a sort and even provide jobs for
many people.

Municipal Solid Wastes:

After a couple years of
negotiations and fears of citizens
not wanting to have major industry
near their home, a municipal waste
recovery facility will finally be
going into the City of El Cajon
sometime in 1975. The plant,
devised by Garrett Rescarch and
Development Company of La
Verne, California, will be able to
recover up to 90% of the raw
materials contained in some 200
tons per day of refuse. In keeping
with our atrocious rate of inflation,
however, the price tag on this little
beauty has balooned from about
4.8 million dollars to over eight big
ones. And the tab is being picked
up mainly by the taxpayers through
the Environmental Protection
Agency. Garrett is also paying a
substantial portion of the total cost
thanks to- the comfortable profit
margin this year of ils parent cor-
poration Occidental Petroleum,
San Diego Gas & Electric Com-
pany has contributed a com-
paratively small amount to the

TRASH!

And What to do With It

construction and intends to

the low sulphur fuel oil
that will be produced through the
plant’s Nash pyrolysis process. This
oil burns fairly clean and has about
75% the heating value of No. 6 fuel
oil,

Outside of Franklin, Ohio; St.
Louis, Missouri: and Baltimore,
Md., the El Cajon recycling facility
will probably be the most
sophisticated municipal waste
recovery plant in the country. It
will undoubtedly have the usual
baby bugs to begin with, but the
concept is vital and this effort
should be given strong support.
Hopefully, other facilities, partially
dependent upon consumer action
through in-home separation, will
appear elsewhere across our refuse-
ridden country.

These are just a few examples of
resource recovery activities in our
area. In addition to those men-
tioned, there are numerous other
resources being recycled like
aluminum cans, glass, metals of all
kinds, and paper.

The following is a list of
recycling companies and voluntary
recyeling centers. If you have any
of the following materials, give the
proper company or group a call, or
phone the San Diego Ecology Cen-
tre at 235-0066.

PAPER

A-1 Paper Co., 3330 Broad Ave.
Will buy newspapers, bundled
magazines, IBM cards, telephone
books with glue sections removed,
and waste paper, usually in
amounts of more than a ton.

BPA, 625 W. Broadway. Will
buy newspapers, IBM cards, card-
board, and books.

Chollas Sanitary Landfill, 5851
College Grove Drive. Will take
donations of paper, newspapers,
magazines, computer cards, and
computer readouts.

Ecology Action Girl Scouts will
pick up newspaper donations on
the last Saturday of each month.

LDS Welfare, 4722 Mercury
St.Will buy newspapers, 1BM
cards, and computer paper.

Papakube Corp.. 931 Harbor

— Clay Kemper —

Drive. Will buy newspapers, ledger
or computer paper, and computer

cards.

Pioneer Paper Stock, 3003
Commercial St. Provides pick-up
service for large quantities (usually
over 200 Ibs.) of newspapers, card-
board, tabulating cards, and
printers’ waste.

Royal Paper Co., 33rd and
Imperial. Provides pick up service
for quantity newspaper and card-
hoard.

Strickman and Sons, 345 Second
Ave. Will buy newspapers, com-
puter paper, and 1BM cards.

UCSD Recycling Center, green
building between UCSD Medical
School and Veterans Administration
Hospital. Will take donations of
cardboard, newspapers, and com-
puter cards.

Vista High School has green bins
located at every supermarket in
Vista for donations of newspapers
and aluminum cans.

For miscellanecous paper
products, check under “waste
paper” in the telephone directory
vellow pages for recycling centers.
Paper items that can be sold in-
clude letters, dull-finish pamphlets,
corrugated cardboard, ledger
paper, brown paper, butcher paper,
IBM paper and cards, Among
paper items that cannot be recycled
are carbon paper, magazines,
single-layered boxes, cereal cartons
and chemically treated paper.

City of San Diego Newspaper
Recycling Program. Bundled or
bagged newspapers will be picked
up from your curb, every other
week, on your regular city trash
pickup day. No magazines or
books. For ‘information call:
Strickman & Sons — 239-8071

Phone directories may be
recycled with newsprint if the cover
and glued end are removed.

Heavy, nonslick cardboard and
brown paper bags may be bundled,
tied and left at markets that have a
bailing machine. For locations,
check local markets and the
telephone directory vellow pages
under “‘waste paper.”

Due to clay content, most
magazines are useless for recycling.
They can be used by Head Start

programs, senior citizen clubs,
beauty parlors, barber shops, con-
valescent homes and other
organizations. Check with
Goodwill Industries headquarters
and thrift shops. Libraries also
need certain issues for reference
material,

The Ecology Centre will pick up
many kinds of paper and will help
start your “'Wastebasket System.”
Call 235-0066,

GLASS

Chollas Sanitary Landfill, 5851
College Grove Drive. Donations.

Chula Vista, west end of J Street.
Donations.

La Mesa Disposal Yard, 8186
Center St., La Mesa. Donations.

Rose Canyon City Operations
Center, 3775 Morena Blhvd.
Donations.

Recycling Center, 2744 Newton
Ave. Pays Yi¢/lb.

No window glass. Jars and
bottles accepted. Lables need not
be removed. Glass should be clean,
have all metal removed, and be
sorted by color. No broken glass.

WINE BOTTLES

Brookside Winery, 4730 Mission
Bay Drive; and Ferrara Winery,
1120 W. 15th Ave., Escondido.
Check first for acceptable sizes.

PLASTIC

The Recycling Center, 2744 New-
ton Ave. Will pay for plastic bottles
used for bleach, water, and milk.
No others acceptable. Monday
through Friday. 7:30 a.m. to 4:30
p.m. Saturdays 7:30 a.m. to 4:00
p.m.

“Yes We Can"™ Reclamation
Centers. The following will pay for
plastic milk and water bottles (with
tops removed, clean and crushed),
six-pack rings, and plastic collec-
tion bags.:

Chula Vista at Two Guys Center,
Saturdays, 10 a.m. to 5 p.m.

College Grove Shopping Center,
Saturdays, 10 am. to 5 p.m.

Montgomery Ward at South Bay
Plaza, Saturdays, 10 .. to 5 p.m.

Grossmont Shopping Center,
Saturdays, 10 a.m. to § p.m

OlIL
NELCO Oil Refineries, Inc., 600
West 12th St. National City. Give
cash discounts for your used oil
when you bring it in.

ALUMINUM CANS

Chollas Sanitary Land Fill, 5851
College Grove Drive. Donations.

UCSD Recycling Center, green
building between UCSD Medical
School and Veterans Administration
Hospital. Donations.

The Recycling Center,; 2744 New-
ton Ave.Will pay.

Alcoa “Yes We Can"™ Aluminum
Can Reclamation Centers.
Following will pay for aluminum
cans:

The Recycling Center, 2744 New-
ton Ave., Monday through Firday,
7:30 a.m. to 4:30 p.m. and Satur-
days, 7:30 a.m. to 4:00 p.m.

Dan McKinney Co. 5525 Market
St.; Crest Beverage Co. 7545
Carroll Road; Coast Distributing
Co.. 7961 Clairemont Mesa Bhvd;
H.A. Lavezzi Co., 5800 Alvarado
Road, La Mesa;

Southland Beverage Distributors,
623 N. Cleveland St.. Oceanside;
Shoreline Distributors, 1315 S,
Cleveland, Oceanside.

Shopping centers that take
aluminum cans for Alcoa include:
Chula Vista at Two Guys Center,
Saturdays, 10 a.m. to § p.m.
College Grove Shopping Center,
Saturdays, 10 a.m. to 5 p.m.
Grossmont Shopping Center,
Saturdays, 10 a.m. to 5 p.m.
Montgomery Ward at South Bay
Plaza, Saturdays, 10 a.m. 10 5 p.m.
Escondido Village Mall, Satur-
days, 10 a.m, to § p.m,
Balboa Mesa Shopping Center,
Saturdays, 10 am. to 5§ p.m.
Parkway Plaza Center, El Cajon,
Saturdays, 10 a.m. to 4 p.m.

Other Alcoa centers are
Coronado Optimist Center, Orange
Avenue and First Street, Coronado,
First and third Saturdays of the
month, 10 a.m. to noon: and
Imperial Beach Youth Commission
Center, Safeway lot at 13th and
Donax Streets, Imperial Beach.
Saturdays, 10 a.m. to 2 p.m,

Farrell’s Ioe Cream Parlors, 5304
Jackson Drive, La Mesa: 136
Fashion Vallev Road: 481 Fifth
Ave., Chula Vista; and 4230 W,
Point Loma Bivd. will exchange
cans for ice cream instead of cash,
Monday through Saturday from 11
am. o 5§ p.m.

Ace Metals, 720 W, 23rd St..
National City. Will pay 20¢ per
pound.

METALS

A-1 Metals, Murphy Canyon
Road & Clairemont Mesa Bivd.
Monday through Saturday, 8 a.m.
to 5 p.m.

ABC Iron & Metal Co. 2699
Commercial, San Diego

Ace Metal and Waste Co., 720 W
23rd, National City.

Miller Metals Co. 636 Front, El
Cajon, San Diego

Industrial Metals & Salvage Co.,
1345 S, 27th San Diego

Rose Canyon Scrap & Steel, 5060
Santa Fe, San Diego

San Diego Nursery Can Supply,
699 Anita St., Chula Vista. Will buy
most cans over one gallon size.

Scrap Disposal Inc. 823 W, 17th
National City.

MERCURY BATTERIES

McGirr's Jewelers, 397 Claire-
mont Mesa Blvd., North Clairemont
Square.

GREASE

Vons Markets in the San Diego
area will buy kitchen grease. Check
with meat department. Do not put
grease in glass containers.

MISCELLANEOUS

Scrap Craft Centers. Clean meat
trays, jar lids, containers, cartons,
string, buttons, are needed for craft
projects. Check with local shools,
art classes and youth groups. Con-
tact Head Start Workshop and
Home Start, 3955 Fourth Ave,

Household Junk and Old
Clothing. Check various thrift
shops: donate to rummage sales; or
have a garage sale.
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and What

Mr. Ormandy

He is Good For

of Rubens.

First of all, the sound — rich, warm, juicy,
maternal, like burnished gold, like ripe figs, like
those unashamedly fleshy women in the paintings

—Jonathan Saville—

The Philadelphia Orchestra and
its conductor, Eugene Ormandy,
have been together for thirty-eight
vears now. The style of playing
they have devised together is quite
unmistakable, and it was complete-
Iy in evidence during their concert
here last Thursday,

There is, first of all, the sound —
rich, warm, juicy, maternal, like
burnished gold, like ripe figs, like
those unashamedly feshy women
in the paintings of Rubens, It is the
string tone, especially, for which
the orchestra is famous, a ltone
produced by perfect unanimity
among the players, broad and in-
tense bowing, and a great,
passionate vibrato: one of Mr. Or-
mandy’s favorite gestures (he is
himself a violinist) imitates that
vibrato and calls it forth in all jts
plush abundance. The brass section
too is a famous one, notable for its
unusual depth of resonance and its
smooth roundness of tone. The
woodwind soloists are virtuosi of

the most elegant stamp; and every
sound in their percussion is
measured, molded, polished, until
it could not be more perfect. All
giving the sense that each sonority
is perfectly in place in a single,
unbroken, beautifully modulated
and gorgeously colored web of
sound.

When these sonorities are set in
motion, they are characterized by a
unique smoothness of articulation.
Under Mr. Ormandy there is never
such a thing as a cold or hard
attack; every note blooms, every
attack is a breathing. Nor are there
any sharp cutoffs: every note and
phrase is rounded off, like an
clegant tennis player following
through. This is not a matter of
sloppiness — sloppiness is a word
that has no meaning in so superbly
disciplined an orchestra. It is a
coneept of the relationship between
silence and sound, a conviction
that the two must not be demar-
cated as two separate realms, but
must grow out of each other the

way the land grows out of the sea
and the way the sea is cradled by
the land.

Mr. Ormandy and his orchestra
are masters of the arched phrase.
Every phrase is arched, or belongs
to a larger arch, and the arch is
invariably a steep one, mounting to
a full, rich height and subsiding
quickly to the modest level it
sprang from. Individual phrases,
long lines, even whole sections and
movements follow this pattern, so
that as in the balance of
sonorities one has an
overwhelming sense of an
overarching decorum, a large,
gracious order in which every
musical element has its assured and
inevitable place.

This is a style made to order for
the kind of music Mr. Ormandy
and the Philadelphians are best at:
large romantic works emphasizing
tonal color. It is not right for music
of earlier periods, however, and
was notably inappropriate for the
first work on last week’s program,
Haydn's Symphony No. 88. Mr.
Ormandy has long had a fondness
for Haydn, but I cannot believe
that Haydn would have
reciprocated it. Far too big an
orchestra, far too rich a tone, too
much phrasing, too much romantic
blooming — the neatness,
sharpness and wit of Haydn's
music were quite lost in all this,
The great passionate arch and the
throbbing vibrato in the second
movement’s cello theme, however
irresistible in themselves, seemed
like tape-echo intrusions from the
prelude to Tristan und Isolde. It was
a case of marvelous playing in the
service of the wrong master,

For the rest of the program the

. Chloe” Suite; the rich sonorities,

THE

33%
42%

34%
42%

READER POLL
RESULTS ARE IN

531 people responded to the questionnaire
on the back of the April 25th issue of the
READER (phenomenal response,the pros
tell us), and here are some of the tabulated
results:

of those who read the READER are
college graduates.

of those who read the READER are over
26 years old.

of those who read the READER have a
yearly income of $15,000 or over.,

of those who read the READER are ex-
ecutives, professionals or are law, medical
or graduate students.

style and the masters were perfectly
matched. The sheer lushness of
sound in Respighi's Fountains of
Rome; the lavish outpouring of
breaths, waves, pulsations in
Ruavel's second “‘Daphnis and

autumnal passions and vast struc-
tural arches of Brahms's Second
Symphony — no one could say that
these performances were out of
keeping with the scores. They were
wonderfully exciting performances

— sensually, emotionally, musical-
ly. Mr. Ormandy and the
Philadelphia Orchestra fully
deserved the standing ovation they
received,

But — | must note, without in
any way intending to criticize Mr,
Ormandy's way of doing things,
that there is another way to con-
duct this sort of music. It is a way
that emphasizes contrasts, rather
than smoothness; the angular,
rather than the rounded; the tight
conflict and the bursting tension,
rather than the long-breathed
autumnal arch or the decorously
modulated passion. It is instructive
to listen to Toscanini’s perfor-
mances of the Respighi, Ravel and
Brahms works (to say nothing of
the Haydn); one seems at times to
be hearing totally different picces
from those Mr. Ormandy
programmed. | confess to
preferring the tighter and sharper
style of conducting romantic music

- a style also to be found in
Reiner, Dorati, Steinberg, Szell,
But last Thursday’s concert made
such a good case for Mr. Orman-
dy’s very different conducting style
that it almost made me change
allegiances, Almost but not
quite.

JOBS

BABYSITTING & some light hwﬂej: 5
day week, 12:30 to 6, or live-in. 278 30«
278-4743. Mrs. Reilly.

NEED GAL i clean condg near State.
Thorough and reliable. Begin immediately.
Call 287-0310, evenings.

i your
business, bonus, car, and retirement! Only
$15 investment. 272-8931,

BIKES

1873 HONDA SL-175. 2000 miles, luggage
08, o e et s Fesumy
, wWin s anew car,
must sell. $550. 452.8559.
MONDIA 10-speed, compleiely rebuilt,
refinished, fluted seat Univ. sidepulls
452-1206 John. g
MEN'S HD SPORTSTER. Have $2800 in-
vesied — will take best offer over $1600.
Bike is highly customized, clean, and in
perfect mechanicai condition. For more infor-
mation, please call 279-5780.
1973 KAWASAKI 63-90, bike is street legal
and in beautiful shape but | musi have
freeway . Will sell or trade for
car. Steve, 459-3755,

SCHWINN VARSITY, 10-speed, brown with
27" man's frame. Excellent condition recently
overhauled. $65 or reasonabie offer. Touring
bag. rear carmrier and chain-lock included.
Call 291-1762 afer 5 p.m.

RIDES

| AM DRIVING 10 New Haven Conn., starting
dune 10. Need one rider lo share driving
(stick shift) and gas expenses. Call Amie,
299-6274.

RIDE NEEDED five days a week from Hilicres!
o Mesa Coll duting summer session.

WESTERN
WORLD

Steve and Kathy
Westergom
Phone 282-0692

Indian Arts & Crafts
Wholesale — Retail

WANTED

USED DOWN (or light-weight) sleepi
g}immgluu.mm?

NEED A BUCK? | will pay one doliar (or more
i in good condition) for rockfolk or blues
albums o add o my collection. Call Sieve al
276-5122.

POP, MECHANICS, Pop Science, Mechanix
Iustrated and workbench

1871, Call 436-2767 or send info. to: Al
Shur, P.O. Box 493, Cardifi, CA. 82007.

i

WHITE GIRAFFE

PLANTS
INDIAN JEWELRY
WOODWORK
CRAFTS

CORNER OF W. PT. LOMA
AMD BACON 0.8. 222 -6692

COMMAND
POST

MILITARY MINIATURES
DECORATING ARMS
AND ARMOR

GAMES

BOOKS
HOBBIES

=

4688 CONVOY ST.

PLAZA DEL SOL
277-4533

3093 El Cajon Bivd. <
SEE US AT THE FAIR | | ivead mount. Peu. 2764588 mrooe.
k] INTRODUCING ® | LESSONS -

THE NEIGHBORS' STUDY Circle. To read, to
write, 560-7778. Tis rue B.
Let's read much more, 560-7

| CAN HELP YOU with any tutori may
need in Spanish this summer, I'm pretty
good at wanslations, 100. Call Anne any
afternoon at 565-7030.

TENNIS INSTRUCTION by

FOLK GUITAR lessons. Leam vas! reperipire
of American folk songs and many Quitar
styles from experienced and very patient
teacher. Diana Sternbach, 459-1805.
INTEGRAL YOGA INSTITUTE, 3383 30th 51,
San Dmg is offering classes Monday
through Saturday: beginning Hatha Yoga
(physical postures, breathing, relaxation)
aiso Hatha Il Donations, $1.50 per class, No
contracts or course classes. For information
and class times call 283-YOGA.

PERSONALS
and teach, ais0

MASSAGE, LEARN, exchange

Hatha Yoga. Free, but bring health foods for
pol-luck and discussion. , 459-0078.
THE CONCOTERS of Sapodilla, the Original

lesied on over college here
and abroad, seek Dealers and ibutors.
Simply spred aromatic Sapodilla on that part

(or those parts) of the anatomy which are to
be unseen and — zip — streak with
complete assurance that the Sapodilla
Mmulimil;uﬁmnhm"m

sigerations, terilories u?on including
Meuteuchen, N.J., Possum Trol, Ar. and
others. Write for details: Sales, Sales,
gzswtm lla Sales, Box 33016, Diego, CA.

MEN.(you've had a communication gap with
your haircutier, barber, hairstylisl, ex-friend,
eic.; If you know what you want and haven't
bean able fo get it, or you're not sure what to
do with your hair, call The “Hair Factory,”
Have it long or full, but cul properly to
eliminale any hassle to you and il looks
greal Call Tom at 459-2400, See ad on
page5 |




