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Fall 1969.

Huntington Beach

at the Pier.

U.S. Surfing

Championships:

50,000 people

see Corky Carroll

regain the title,

Number One

U.S. Surfer.

Sunday,

January 28, 1973.

A typical

Southern California

beer bar and

Mexican restaurant

combination with
natural wood
facade,

wedged into a
tiny shopping
center amid the
oil wells
Huntington Beach.
A small crowd

of curious
on-lookers and
friends

watch

Corky Carroll and

group

-

icar

p]ay a bar gig.

Being rated 4A is similar to being a Grand Prix
race car driver or a Michelin five-star restaurant...

—Albert Barret—

Corky Carrol was a surfer.
By his own word, he “retired"
in October 1972. Up to this
retirement from contest sur-
fing, Corky Carroll bounced
in and out of the number one
spot. Hr started surfing in
1936 at age eight, won his first
contest in 1960, and continued
winning until his exit last fall.
He won all three of the Smir-
noff professional contests held
on the mainland. (Smirnoff
has since moved their big sur-
fing contest from Steamer
Cave, near Santa Cruz, to
Haw

Carroll is still rated as a 4A
surfer (Reing rated 44 ic
similar to being a Grand Prix
race car driver or a Michelin
five-star restaurant — the best
of the best.) And Corky
Carroll has enjoyed a fair
amount of public exposure in
places where the term “4A"
would sound like a midget cup
size. He has been on several
Wide World of Sports shows,
and television's The
Thriliseekers has a number of
different film clips featuring
Carroll which seem to turn up

manth ar en

Despite his success on the
contest circuit, Carroll as a
surfer has his detractors.
These non-believers claim that
much of his success has come
from the publicity generated
by Hobie Surfboards (most
winning surfers gain their
livelihood from the board
manufacturers who sponsor
them.) Corky Carroll «tarted

out riding for Harbor Surf-
boards, then switched to
Hobie in 1962. Hobie, a surf-
board industry giant, has
spent a lot of money
promoting their product. And
much of this promotionai
budget goes for advertising in
the surfing magazines. And
naturally the board manufac-
turers like to see articies and
pictures on their products and
the surfers they sponsor
Carroll, however, got heavy
coverage when he rode for
Harbor, for Hobie and even
when he rode his own low-
budget surfboard company,
Corky Carroll “*Space-
Sticks™.

When you are on top,
Carroll admite, curfing can ba
lucrative. He hesitantly con-
cedes an income of around
$30,000 a year while at the
peak of his surfing career and
says the bulk of his income
came from promotional ac-
tivities. In winning all three
mainland Smirnoff contests,
he received $10,000, but got
$2500 and all the clothes he
wanted from Jantzen, and got
his board company money.
He even got $100 for doing a
Bongo Board ad.

During the World Surfing
Championships at Ocean
Beach last fall, an unknown
album, Laidback, was con-
stantly played over the public
address system. The suriing
waves were very small, and the
m of ceremonies grew
weary of talking about the
non-existant surf; consequent.
Iy Laidback got a lot of “air
time™, The M.C. mentioned

several times that the record
was “by and for surfers — a
collection put together by
Corky Carroll, himself a top
surfer.”

But Carroll, interviewed in
his present home in San Juan
Capistrano, says he is now a
musician. I only surf for fun;
I play music for a living."
Latdback sounds like a quick
promotional effort; Carroll
admits that “it was just a
bunch of friends It wasnt
very serious; we just put it
together for fun."" They
pressed 1000 records and sold
1000, but it was a beginning.

Since the record was
released early last fall, things
have changed. First, Corky
Caii s Tisiirement’,
Secundly, the mutual dis-
covery of Carroll and local
media personality Gabriel
Wisdom. After meeting
Carrol! at the World Surfing
Chuampionship and hearing
Carroll's record, Gabriel
Wisdom Stepped in as his
manager,

Carroll's group, “Friends,"
has been re-organized to
better complement Carroll
and April (the only hold-over
from the period when Laid-
hark was et ) Added 5
Lindsay Farr, fute; Doug
Farther, electric violin; and
Glen Howard, electric bass.
Pressed as to what the group
sounds like, both Carroll and
his manager Wisdom are
somewhat evasive, saying that
it is “kind of hard to put
Carroll and ¥ n

they are
{continued on page 6]

class,”

M. MacPhearol
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Actor’s Ouarter 480 Eim 234.9325
| | Calitarnia State Univ San Diego 2B6-5204
|| Gty College Theatre 14th & C Sts
Community Concourse i & 8 515
Coronado Playhouse Silver Strand, Coronado 4354856
Crystal Palace Theatre 3785 Ocean From Walk 488-8001
Fine Aris Gallery Bal’ 0a Park 232.7931
Folk Arts 33 Filth Ave. 7911786
dewiah Commuanity Cantar 4070 B4th 583-3300
La Jolla Art Ass 7 Girard Ave 4593001
La Jalla Museum 700 Prospect St 454-0183
Mission Play 960 Mason, Old Town
Off-Broadway Theatre !H‘ F Stree 2356178
0Old Globe Theatre Baiboa Park 3G 2255
Palomar College Theatre  Pelomar College 744.1150
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San Diego Art Insiitute  Balbos 2345346
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Timken Arl Gl)lwlv Ellbna Park 2395548
| ucso Jolia 453.3362
Alcata Park 291-6480
|| Ustl conservarory 350 Codar Street 2390391
1| vatley Music Theatre 1340 Broadway, El Cajon 4420473

DON JUAN IN HELL, Stagehot tre, Grossmont College, Thursdays,
Fiiags-and Sairdsys tough Fooroan 17 835 F M

FIDDLER ON THE ROGF Valley Music The: February 8-10, 8:00 P.M.
February 11, 700 P.

ONE FLEW OVER THE GUCKOO'S NEST, Cassius Carter Center Stay
Tuesdays, Wednesdays & Sundays 8:00 P.M.Fridays & Salurdays 8
P M urml February 24.

SAY WHO YOU ARE, Old Globe Main Stage. Baiboa Park, Tussd
& Sundays 8:00 P M. Fridays and Saturdays &

g

ARSENIG AND OLD LACE, Patio Playhouse, Fridays & Saturdays through
March 3, B:30 P.M. i s

A THOUSAND CLOWNS, Actor's Quarter, Fridays & Saturdays through
February 17, 8:30 P.M.

DINNER BRIDGE, FACE CARDS, Crystal Palace Theatrs, Fridays, Satur-
days & Sundays Ihrough March 11, 830 P.M.

SNOW WHITE. Junior Theatre, Gasa del Prado, Balboa Park, February 9,
7:30 P.M. February 10,11, 2:00 P 14

C?&,DERELI.& Actor's Quarter, Saturdays & Sundays through February 18,
200 P. M

MANUMIT, Mission 7

OLD TIMES, Mission Playhouse, OId Town, Fridays 8:30 P.M.

THE TAMING OF THE SHREW and an Embemm Fair Thnlre West,
US1.U. Conservalory, February 10-14. Fair stars B:00 P.M 8:30
FM Free reservaions required

PETER AND THE WOLF, Fupp-!s Flun Gmup Puppet Theatre, Balboa
Park, February 12, 1:30 P.M. and

HOGKEY. Gulls vs. Denver, Sports Arena, February 8, 7-30 P.M

BASKETBALL: Aztecs vs Long Beach State, Sports Arena, February 10,
800 F M

BASK('BALL Cﬂ'-w\sllﬂols vs. Dallas. Peterson Gym, Cal State U
February 11,

HOCKEY: Gulls vs. Phoenix, Sports Arena, February 11, 7:00 P.M,

BASKETBALL: Conquistadors vs. Kenlucky Colonels, Peterson Gym, Cal
State Univ., February 13. 7:30 P.M

BOXING: Muhammad Ali Vs. Joe Bugner, Ciosed circuit telecast, Sports
Arena, February 14, 6:30 P.M.

LECTURES AND TALKS

THE FIRST WAVE, Vivien Fine, Buiding 409, Mathews Campus, U.C.8.0.,
February 8, 12 noor

AUDUBON FILM SERIES, Sky Isiana: arizona's cmnc-m.: Mountain
Range, Roosevelt Jr. High School, February 9, 7:30 P.

CONNO\SSEUH LECTUHE SERIES, Cullly Burdefl, \r'vuﬂe' Jesigner

Eclectic Collector, Co Vir$ Auditorium, Fine Arts Balboa Park,

Fahrulty m 10:30 A M. Aomission $2.00, lmmﬂlcns wqmed call 232.
7931

YHE F’AC\F'C COAST, John K. Sterns, Copley Auditorium, Fine Ars
. Balboa Park, February 14, 5:00 P.M., Admission charge.

MUSEUMS AND GALLERIES

MAN'S COMMUNICATIONS: Early cameras, print, wriling, media fechni-
ques; European Dolls, "Aound the world Cradieboerds. Museum of Man.
Balooa Park, coninuing

FAMOUS COUPLES FILM GERIES The Thin Man, Sherwood Hall. La Jol'a
Mssum, Fabruary 14, 8:00

trary (Cenral )

MARK ELLIOTT LUGO muli-media pieces, through

February 24

NOF-' COGNI’I‘“"E

PROCESSES: Ways of Gro
ADVANCED NON COGNITIVE
PROCESSES

>

ntemporary American and Eurnpear
boa Park, through February 18

ALFRED MITCHELL. La Joila Art Assceiatian ihrough February 14

STAN SOLLEDER, JOSEPH GARCIA, watercokr and mixed modi san |
At Institute, through February 25

ALBERTO REYES, pianist. Maya Hall. Southwestern Gollege. February B
00 P.M.

February B, SDﬂ PM
OPERA. Fomeo 8 Julet, Oivic Thasire, Community Concourse, Februry 9,
8:00 P.M. February 11, 2:3

DOCP SEVERINSON, Civic Theatre, Community Concourse, February 10,
7:30 P.M

PME CONFERENCE ON COMFUTER PROGRAMMING AND MUSIC, bucggprs
Buitding 408, Matthews campus, U.C.8.D., February 14 & 15. e b
4 Proiemor of Physcal Scianca

in, folk ,

SAM GHATMON, “The Mississippi Sheik,” blues, and Guy Cai
Folk Arts, February 9 & 10.

HARPSIGHORD: Elizabeth Hamillon and John Kuzma, St. Paul's Episcopal
Church, 2705 5th Avenue, Fobrulry 11, 8:00 P,

SOPR,
Episcoy

lake, St Andrew’s by the Sea
muryn I+ €00 P M.

: Rita Gillmon and
Churen, La Jolla,

ST. OLAF'S CHOIR, Civic Theaire, Community Concourse, February 12,
8:00 PM

CHAMBER MUSIC, Vocal and Instrumental, S.D. Library (Gentrai),
February 13, 7:30P.M.

MUS\C FOR CONTRABASS, Bertram Turetzky and inumble Building
), Matthews Campus, U.C.3.0., February 14, 8:30 P.M.

PME CONCERT, Yuji Takahashi with PME hl\ewv Building 408, Matthews
Campus, U.C.8.D., February 10, 8:30 P,

PLEASE BE SURE TO CHECK FOR CHANGES IN
TIMES OR DATES OF THESE EVENTS.
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Introduction

to

BACH

The instruments
are all different
(where is the
guitar?), the
tempo is
strange, and the
only dance that
fits the beat

is the minuet.

—Karl Keating—

Bach’s music is stuffiness
epitomized, or so the standard
line goes. It is simplistic,
redundant. and lacks per-
cussionistic fire. But it is also
ely lovely l'nr:tsmuch

Tangied  aupiivity
contrapuntally redonhl:d. is
lransfarm:d into patterns so
icate that the geometric
lineaments on mosque walls
are no comparison. And
perhaps this is why Bach, that
*“old dead punk" is still very
much alive today.

For someone brought up on
rock, spoon-fed by thc Stones,
Beatles and lesser luminaries
of the musical tradition of the
sixties, Bach is hard to ap-
proach. The instruments are
all different (where is the
guitar?), the tempo is strange,
and the only dance that fits
the beat is the minuet. How
does one go about introducing
himself to the world of Bach?

I would suggest starting
with Bach's most famous
music, the six Brandenburg
Concertos. And, if you are
going to take the plunge, I
suggest purchasing either one
of what are definitely the two
best recordings. My favorite is
on the RCA label: “'Bach:The
Six Brandenburg Ccacertos,”
played by the Collegium
Aureum, an outfit specializing
in that sort of thing. Next best
would be, on the Nonesuch
label, *“‘Johann Sebastian
Bach: Brandenburg Concer-
tos,” played by the Chamber
Orchestra of the Saar, Karl
Ristenpart conducting

The concertos have a rather
mottled history. Bach sent the
scores to the Margrave of
Brundenburg (hence the
name) in 1721, two years after
the Margrave had com-
missioned some saurtly music,
Bach never did produce
anything specifically for the
Margrave; he was (oo busy
composing for Prince Leopold
of Anhalt-Cothern Bach
decided to get
to the Margrave out of the
way--two years was an awfully
long time to postpone the
composing=so he sent him six
concertos that he had written

while working for the Prince
The Margrave, since
only a Margrave, had o rather
small court and a rather puny

none of

ot of musi

whom were especially good
They never could get the hang
of the concertos, which are
very difficult to play, so the
Maurgrave reluctantly hid the
scores among  his  personal
papers. The woncertos had
not, to the date of their hiding,
been played anywhere, Well,
the Margrave eventually went
1o happier places, and his per-
sonal effects ere divided
among five feuding relatives,
with the scores to the concer-
tos going for about 24
groschen, less than a quarter
of a schilling! Through some
accident of history, they
wound up at the Berlin State
Library, where their hrilliance
ane verve were finally realized.
Ever since they have been
standard Bach fare.

Both of the recommended
recordings are two-record
albums. Two of the concertos,
numbers one and five, are
Iy long; each requires a full
side. The other four are
packed two to a side. The
third concerto is undoubtedly
the most famous, having been
useq, | venture, 1n apsolutely
every film portraying the
wining and dining of
eighteenth century royalty.
The second concerto is the
next most familiar. In fact, the
second movement to it, the
andante, has been used, in its
Collegium Aureum version, as
the theme music for William
F. Buckl:y s show *‘The
Firing Lin
on Bach.)

Herewith a little snippet
from the jacke' of the
Collegium Aureum rendition:
““The second, fourth, and fifth
concertos follow the type of
the so-called concerto grosso
in which a group of soloists
(the concertino) is juxtaposed
to the accompanying
orchestra of the ripieno
players. In the first, third, and
sixth concertos, on the other
hand, the orchestra is com-
posed of evenly halanced in-
strumental choirs competing
with each other and at times
surrendering the lead to a
Single instrument out of their
midst.” Which is pretty much
the way it is. (By the bye, in
the above quote, ‘“‘ripieno
players” means those who
perform together, in con-
-adistinction to soloists.)

1 prefer the Collegium
Aureum version because it is a
bit crisper than the other. The
instruments are a little
sharner;
tonal fa
the recorder and choe se
tions. OF course, for an equal-
ly mellifluous performance,
the Chamber Orchestra of the
Saar version is just fine. The
prospective buyer should
listen 1o both before buying
cither. But, for God's sake, get
ane of these two alhums only
Forget the attempts of other
artists. The Brandenburg
Concertos are very difficult o

ay. and if they are not

fectly. they sound

Ask the Margrave O

there is little of that

Jof t Weinste

SWell, it
something like this
muin menu is a wondes
of dinner ¢ntrees ranging from
about two to three dollars,
perhaps 20-25 items, some
that are repeated daily and
some special ones that appear
as the food is available or as
the cook chooses, like Spanish
«quail."Which, by the way, is
stewed quail in a burgundy
wine sauce, very sloppy and
tasty = quailmeat looks like
chicken-in-a-dark-room, and
is rich. And I'd go on:*The
dinner starts with a plateful of
a rather strange bleu cheese
and hot Mexican rolls (und 1
stuffed mysell on that, with
some beer — the place has a
great little bar in the corner,
peopled by short men, usually
with berets— I think the place
has “atmosphere™, but we'li
get to that later)..'which
followed by a soup of the
day'...(and most days it is a
vm funny and very vile hot

“vegetable soup” made with
canned vegetables —pale
carrots floating in state— but
sometimes they serve a
wonderful pea soup, not like
the ricn California nippie
slufl’ but a thin pea broth)
..and then is served a salad
which \m:: from bad to
worse...
Is !ervcd" Jesus.”
...mainly lettuce, a sliver
of ham‘ and some cold red
beets, those same carrots,
perhaps some avocado... (but,
and | know tiis is strange, 1
push away ihe carrois o ihe
side of the plate, salt and
pepper the thing a little too
heavily, soak it in the good oil
they have on the table, and eat
it like it was the best thing on
earth. Beer is wonderful. And
then I eat the carrots, slowly,
with a kind of perverse
pleasure in their blandness...

“Now wait. You're doing
what you usually do. There's
too much description of food,
but not really enough of flavor
and. .

*0.K., add ‘a hint of onion
and white pepper’ to the pea
soup if it'll make you feel any
better. And?

“And your prose is turning
purple. Shouldn't you leave
the pyrotechnics for descrip-
tion — which you don’t have
yet=of, uh, atmosphere? You
know, like ‘And if you look
carefully outside the greasy
windows you can see one
sailor, und then another, go
from a taxi (which is always
hovering) into & doorway you
can't quite see...". Hey, that’s
pretty lick

“Well, if I'm going to paint
the atmosphere it will be the
atmosphere of my own
pleasure, about the man who
‘walked in, well-dressed,
holding an incredibly bold
cardboard flat of corsage
orchids which at first view
were pretty tatty but slowly
revealed two black sleek in-
dividuals, gorgeous fowers,
sitting in real elegance amid
their showy fellows ™

“lesus.’

You wanted atmosphere

would go
*Their
St

~ What to say

about a !

Tijuana restaurant

I know this

is strange,

I push away the
carrots to the
side of the
plate, salt

and pepper the
iling a litiie
too heavily,
soak it in the
good oil they
have on the
table, and eat

it like it was the
best thing on
earth.

Beer is
wonderful.
And then I eat
the carrots,

perverse
pleasure in their
blandness..,

Also. the people who come
into pluy guitar for “couples’
are sometimes good, certainly
better than the drunken
clientele who sing along. The
whole place feels comfortable:
s small, a n pleasant
room in which to sit and talk
und ent. Sometimes the
hawkers who wander through
get on my nerves, but that's
my problem. The murals on
the wall = Mediterranean
pastels — have multiple
vanishing points, What more
could you want? Some of the
entrees ure fubulous: they
serve whole shrimps in garlic
sauce, clams in a green pea
sauce which is probably not as
good as it could be, but still is
better than anything like it
I've had in San Diego— a
whole mess of them, and the
bread is perl‘ec[ for soaking up

And an all rlghl paella,
wonderful toruava,
mignon for $3, a, greal bean
soup (not on the menu) and
sometimes stuff in Basque
style= like codfish— which is
very salty, too salty for me.

“Hey, how do you know
what Basque style is? You
know, ucluully [m cuncu:
about how you think
know anything about any
kind of food at all."

"1 know what [ like. It's a
restaurant in which I just
don't mind getting something
mediocre now and then
becuause it’s all so various. The
menu changes every day.
Every day! That went out
years ugo in most places. They
do real cooking, so you can
always say ‘the cook got
drunk and the cat fell in the
stew’ or something. Oh, and
when you go, notice that the
prlces have— to mr. anywa
O nodhing w du wiil e
mu of the material: a few
broiled mushrooms are priced
just as much— or as little,
rather--as the ‘cuttlefish, in its
own ink’ which, 'l hear, is
awful. And they serve— and
duly note on the menu—
canned eels,

“When I go? You assume a
for.”

“They have a Mexican and
lunch menu too. with S0¢
sandwiches if 1 ember cor-
et Adid ihenr Tried
potitoes dre real polatoes,
really fried ™

“In oil that tastes different
each time because of what was
fried before?”

“Yep.

d the potatoes can tuste

you

like
“Yup®
“Where is it
“Tth and Revoiation,
the street from the J

across

Lai

palice. on the corner
And it's called™ ‘
Chiki Hai ™ ¢ |

o IS SR |||
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MOST UNIQUE
MOVIE GUIDE

DUNCAN
SHEPHEFRD

Bad Company — David Newman and
Raber! Benton, authors of BONNIE
AND CLYDE ond THERE WAS A
CROOKED MAN, o the smart clecks
of Hollywood, cutting through historys
mists 10 remind us of men's universal

L G
tempored Great Ploim caniribute
sense of magnanimity that does the

mene e ™ (Awarado Drive In)
Bananes — Woody Allen's humer is ot

very wibal, ner very iva
concepluol ("Wou
.

the
bul this gheeful mix of Latin American
revolution, Howord Cosell, the
Dafense League, J, Edgar Hooy
wic, proves offen funny despite Aller
sbiant minded ploting and directing
{UCSD, 2/% only)
Bonnie and Clyde — Loa h lures
forpopulriaed " youth” seimentolty
about homeless
mnn-o,n, mortyrdom and slow-
moion death; bathefic sexval succes
[ Touduch Nt s A B3 mien
sholic aymbolt, o rectaent of the
ession South v petified ixons;
r. clotiing, and _speciolafect
plashn of biood. Foye Ouoawey ond
Warren Beotty the phoniest,
et crovp ‘of Southarn accents in

(UA Cinema 2)

Buck and the Preacher — For b first

Fonears, Sidney Paiiet sem 10 hove
1 andery pcllony of whet he wimis
lly in the actian wcenes.
i e with gmml(ly
Eou eath v Poltir i 8 @

thunderous gun.

(Frontier Drive In)

ote glomour of Sieve
Super Cop choracierizo-
wardrobe
of turlleneck sweoiers, the spiffy
m»ur« -»e speetacular violencs —

wounded, hopefully, by

Bullitt — The
McQueen'

REWSTER

McCLOUD.
ot (A Cinema 2)

B Chaeal — Third Warld lmw- from
pery

S Disge ares prarrs of th 1970
feshurs, (UCSD, 2/100nly)

Child's Play — Game of wit. and wil,
end soul, in a musty Cotholic boyi’
schaol, is either figuratively or literally

hard 1o figure out

gway severol manihs back. Playwright
Robert Marasca's plot cn

Sidney Lumets habit of pu
hes from
de 1o study
chins ond brows. werks o odvantage
? teen Robert
Pvn‘nn) il hvu(l mustache ond

James Mason's groy stubbly one.
(Fashion Voliey)

Whatever

A Claskwork Orange
N

Dalivarence «
priotogropred; but thi e poroble
aboutTaur Aflanta buwnessmen out of
their slement on o tanoe ip in
uneivileed hilibilly country is very in-
tomsely acied, especially by Burt
Heyralds and Ned Bearty in very icky

Manlineis 1 the isswe of neorly

turn, and the v

P
Directed by John
vt by Jorses Dtk of Ml own b
ollar

erama)

The Emigrants — First installment n Jon

i multipart normative
ahout Scandinavians making new
homes in the American Mid-West
Starring Liv Ullmann ond Mox van
Sydow.

(Conter 2 Cinemo 2)

The Fox — Diagrammatic adopiotion of

unstress
one obaut coming in from fhe cold and
savaring o simplé cup of caffee in a
simple country kitchen. Mot of the
time the small Canadian farm i forced
10 seem tereibly sinister, ond

Dennis is the lost parson in the world
you want 16 observe portraying texval

itnel (Del Mor Drive In)

The bench Cannactien — Low minded
s inzessant swipes ot the
r

pursuits. The mm... c ‘nm.

avere Iapun of proba w. v gasd for

o lough over the length i this

Broject il go 10, ratle tha sudisnca,
{Roxy; Aero Drive In)

Fumny Qirl — Staiand's dabur, move
devoted fotolly to pumping ‘vp i
guarantesd swer, provides an une:

ocol definition of prima Gonno.

cif, required to smie suovely at

Barbor's every quip, Iooks nearly il

(North Park)

The Gateway — Som Pukinpals un

complicated ex-con

veres some. oty firm and Tondher
ooy s dapatn, rdia

n road. relative.

hotels,

b e e ot wha o B
overcooked, McGQueen ach mo\uhu
forwardly with some marvelous

postures;
ot idioticolly asa
norion’s wile whe chucks her
hama life for some kicks as & gunman's
i (Velley Circla)

The Great Walts — Absrd musical
biography about --m. house of
i not o8 anjoyable as SONG
OF NORWAY, Hhkbi-nlahodl-khd
by Andraw Stons, but this im-
penetrobly naive number it suthentic
Camp, and ifs o good bet to put @
e on your facs, sorting with the
singing narrctar, ond keep # there,
(Canter 3 Cineme 3}

Herold and Maude — The fake-suicide
iakasare pradictabl and the ary oid

civote perverry
R g gl
Cot Stevern songs of infervols give
Wy

ol (Strand)

{Unicara, 2/10 midmight eniy)

Jeremioh Johmon — The sogo of o
meuntain man, salted
tohle. salf.conteious

narration, quaint diologue. With
the actors (especially golden-haired
Robert Redford) trying 1o be lovable,
ks direction frying for

toriolizing, any

ip s blockaded
from the screen Saon)

Kid Golahad — 1936 fight-racker film
#h Bogort, Bans Da, Eduord G.
Robinson, The co-fatured is 20,000
YEARS IN SING SING. ..,n. Tiacy,
Davis again. Both ore directed by the.
amnipresent Michael Curtiz

(Cinema Leo)
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Fietionalized
Hasriy et
cbably lmave

tedy Sings the Blue

o will
«h\ﬁrnmravﬁ-lnb‘r But
Diana Ross, in her ach

escopad with surpris
her Supreme manne

Holidoy w

o wmp.”m

e
(Foshion vﬂu.. Solano Beach,

Alvoroo Drive In)

st of the Red a1 Levars — Mawiidh
imon ideo about on overage

by striving 1o rejuvenate hi
seitconience. w0 modereor

The Mean of Lo Manche
hore musicolized, Broadwa
Hollywood-ized, and finolly Peter
OTosled. Directed by Arthur Hiller
With James Coco as Sanche Panza
and Sophia loren o1 Rosinonte,
presumably o

s are o pair of

ulies playsd by Elliott Gavld and
Donoid Sualord, one he sudionce
is suppased 1o tharoughly delight in
their barborian ravaging of he coun-
tryside. Lot of nesty, thoughtiess
oughs (Roxy; Aura Driva In)

of Underdevelopment —
Tomas Alea’s Cuban film about o
bowwoll lmllmwl who m:’mwl‘

of

mlulwﬂon s W o b bourgeois

prers. San Diego orea premiare.
(UCSD, 2/10anly)

Mogern
feoture, his first with sound,
com -nm nu man- v..mn:mn-
d lrh- ke ) e

(Lo Paloma, storting 2/12)

Hanterey Bep — The annual pop fest
Sioaded with war Dylan,
who would you The?)

(Academy, 2/10 midright)

New Conturians — An LA, cop’s
inside" police novel of many pages
and_many choracters has baen
ruthiessly_cor
S

explain why

mavie revived Bargmania. Liv Ulimann
is har very best (she's required to keep
her mouth sht, so there's none of her
whine) and Bibi Anderssens famous
m«

The
story about o pertonolity xlu:h
between Artiste and Philistine
cenonely he cockton fopic of 1967

) do you think it means,

{unicorn)

Pere and Tilll — Waltsr Matthov's and
Caral Burnei's sireng reo
maturalnens sncle’ Wi fair mindsd
porioit of ¢ mddieclons merviage fo
evohvs grodually and wmoaty from
low-key cor Quity tearjerker.
el ATV T i i
Martin Rin

(Grossmont)

Ploy B As B lays — Joon Didens
tagmented novel cbout the deserts in,

b roebgel ot rioiyied
Vegos hos been fronsterred o film,

trogmentoten ntcc by Fronk Pury

material seam simple-minded. Whils
Tuesday Weld's likeness 1o o deoth's
head i fitting, the octors. (Anthany
Adom Reaker, Tammy
Grimes) generally are entrusted with
mora latiude then they can conirl.

resting, lorgely becouse of
way-swimming  pool-motel

(Copri}

bmmp»

dvanture — Somathing

talerance for i
(College; Pacific Drive In)

Unassuming adventure pe:
mits such bodly dubbed misfits o3
Toshiro Mitunc. Aloin Delon and Ur
suler Andress to join Chorles Bronson in
o selfindvigent gome of cowbeys
and Indians. A cofume party western
filmed semewhere in Spain ond
direcied by Terance oung, who migh!
hove been in London of the time
sending ins

A 1938 “shockes

it 1o feel superior
(Academy!

Rules of the Game - Joon Ranoi's i
of High Society in
PreWWIl Froncs, senveusly harging
on 1o foding ideals and ternshed
sttt canled of
olthough some of the

wogs, pouts. 1939,

{Unicorn)

1776 — Rather drab historicol musical,
Hall beneoh the
atvring @ rouge-cheeked
Thomas Jetferson, o thick-voiced Ben
Fronkiin, and on sagle-foced John
Adumant. It comes from Off.
Broodway and occumulates only o few
secands here and there which suggests
o diferce briwewn shoge ond
wroan, The songs are
m., are hard to p-h
ing mouthed,
nmwmm odgily.

(Foshion Valiey)

{eontinuad un naxt paga)

AN FENORS

Shonr by e man Mekaren

iy wargn
Jazz Cof

Sty Mangr
The Mo Cinera

JAMAICA (NN
41628 i by Afed Kicheac aboud Pracy
i Charies Laugifon and Maureen Oara

801 o Wayne = Shadow O The aghe

Suncay ot T
Imeron ot

Begitring Ner Thursday
Bl Cranarn's FLLMGRE in
FourCranne Serscgponic Sound
a0 Wi Roeg s MALKSABOUT

W56Lajolla Ivd. 594341

Ruth Gordon

Harold and Maude

with BUD COURT

Kk khkkkhkk ok ok AND ok ke ek b %k & o

WHERE'S POPPA?

with GEORGE SEGAL

S

CALIPE  _oc0 newport in ob 22334y

MOVIE THEATERS

Academy 3721 University 284-1000
Ace Drive-In 8015 Imperisl, Lemon Grova 469-5328
Aaro Drive-In + 1470 East Broadway, El Cajon 444.8800
Alvarsdo Drive-in 7910 Ei Cajon Bivd. 480-6008
Big Sky Drive-In 2245 Mein, Chuls Vista 4233377
Broadway Broadway at Bth 2336473
California 1112 4th 234-8259
<Cempus Drive-in 8147 EI Cajon Bivd. 582.1717
Capri 3812 Park. 208-0877
Cinema Leo 944 Garnen, Pacific Baach 4883353
Cinema 21 1440 Hotl Circle North 2012121
Cinerama 5889 University
Clairemont 4140 Clairemont Mesa 2740801
Celloge 6303 El Cajon Bival. 459-5404
Cove 7730 Girard, Ladolla 450-8423
Dol Mar Drive-in Highway 5 at Via de Ia Valle 756-8757
B Cajon 330 West Main, EI Cajon 444.3272
Fashion Vi 110 Fashion Valley 291-4404
Fine Arts 1818 Garnet, Pacific Banch 274-4000
Fox 7208 233.6331
Frontier Drive-In 3601 Midway 2226996
Grossmont 5500 Grossmont Canter Dr., La M
Harbor Drive-In 32nd and D, National City
Helix 7966 Ls Masa, La Mesa
Jarry Lewis 8692 Campo Road, Spring Valley
Jerry Lewis Twins 478 Sth, Chula Vista
Ken 1 Adems -
La Paloma 753-3955
Linda 277-1389
Loma 3150 Rosecrans 2243344
Miway Drive-ln 2901 u'-a-m 2738342
North Park 1898 un university
Pacific Drive-in Balbea and Garne: 2741400
Palomar College Room P-3, Escondido 7441150
Roxy 4842 Cass, Pacific Beach 4883303
Rancho Drive-in Federal and Euelid 264.1337
Sctana Beach Solana Beach 755.9719
South Bay Drive-In 2170 Coronado, Imparial Beach 4232727
Brosdway and 2nd 2336541
4712 EI Cajon Bivd. 284-1428
4950 Newport 2233141
5535 Kearny Villa Road 277-4688
Intarstate 8 ot Magnolia, €1 Cajon  440-0308
2722 USB Revelle Campus 453-2000
Unicorn 7486 La Jolla Bivd, 450.4341
Vallay Circle Mission Valley Center West 297-3831
Villags 820 Orange Avanue, Coronade 4356161
Vogue 226 3rd, Chula Vista 4221436
Balhoa athaE 233.3326

February 18, 1973

READER

il
feontinued Trom previing page]

Shamus — Burt Beyaldi 03 0 New York
private seeper. Dimcted by Buzz Kulik
Parkway 1 Franticr Drive In

Five — A pretty vers.on
ufs novel about a man
"o “umtuck in e

vecaniralobly batk end.forh. sleng

s lifeine, which 100 cleanly
inia. Witscicl partods et voch
nothing in common except the
presnce of ravie newcomer Michael

Sacks (Me odoph to variauly og

g e i e oo

never aMained by anyone portraying

#ir. Chips.) The prime annoyances are
e tranitions: Sa much cleverness is

with

Slaugh mm

logicol Vrnuuvmphu- cennect
tha freakishly ot
ioints W P through 2/11)

by
s ond intermittantly
the ineidentel music of
Toi el b e b

blurred by caufion and
Cicely Trion ond Poul Widield,
{(Center 3 Cinema 1)

Thres in the Amic — Lome-brained -

ieux, Judy Poce, and

1omebody). Co-billed with Theodore

Fickar's THREE IN THE CELLAR, more

h is savaral steps

the aftic ontics, and cho
co-biled is THE SWAPPERS.

(Ace riva in}

The Train Rebbers — New John Wayne
western, with o musculor supporting
cost in(\uding Rod Taylor, Chris
Geo n Johnson, and Ann.

o
niumd by Burt Kennedy.
" (Caltorne: Compun i

Trovels wiith My Awnt — Whatever
hwmi mm Smith who
re heavily, bul surrep:

neiww, in mibls supporting roles?
Hoving collected on Gscor for her

oudience remains fen yords ahead of
svaryostonihing _revolation. Tws
Hashbock Imost sove everything
romanticism so delrious that irs hard
0 nary your maith from falling opan.
(Capri)

Y.quz Boby — The lceberg Slim novel hits

(Spreckels; Rancho Drive In)
The Valackd ek

him, Dirseted by

Terenca Young.
(Balboa; Parkway 3 Harbor Drive In)
Vampirs Lavers — Ancthar (per)

ver:ion of Sheridan le Fonv's

LA. Not as luscious as Vadim's
BLOOD AND ROSES, this swcculent-
Ha product o1 least
makes mors out of the vampire's
lesbion leonings. Sterring Ingrid Pill,
with raparent nichtis, sen-

brew of appali
oty 2 e e b

Where's Peppa? — Mostly o mess,
attack on mother domination cantains

of the mon closic coses of
b slopstick on record. For
d fastes only, but if you
A o

one wil “tuth” wcene.
.

The World's Greatest Athlete — Disnex

i . Co-bil

th NOW YOU SEE HiM, NOW YOU
T.

(Fox; UA Cinema; Midway Drive In)

-m. Woser Iwnnm:nl baloney
ot Churchil o wen

and other
eredited ta Carl
Richard Attenbarough
directed, Anne Bancroft bert
Shaw piay the porents. (Cinema 21)

Dunecan Shepherd
Snapshot  of a4 weekend in
From beneath the air-
lner's silver helly, the landing
cts. stiffly like chickens”
leps: s shadow, on
the runway below, shrinks rupidly
as the distance 10 the ground
escalates. The heady trip con-
aver cottany clauds
it the sum; and afer
landing, it goes on by boat, by
ain, und by car along narrow
rpentine rouds, past sunny
Mediterrunean scenery and
pastel, candy-colored buildings,
pink. peach, white. The [talian
local color and caricatures
lishermen, con-men. breast-
feeders,  Sicilians, and street
urchins — are more “earthy™. but
they sail by 100 fast 10 snag the
serene surface, The breeziest pan-
orama is a horizontal landslide of
street scenes along the route of a
buggy drawn by a white-plumed
horse. The territory covered, ac-
companied by a medley of pop-
romantic ltalian songs. is in-
terchangeable with vistas that
have, in the pust, enchanted
numoerless screen starlets —
Giniget and her relatives — and
the dark young men who
romanced them.

An itinerary of the sights along
the route would strongly suggest
that this movie is 10 be a
whirlwind tour, a light and
2ying brew made of sun, sea,
atmosphere, and tourist attrac-
tions. However. the trip does not
skip along on beat with the
sketchy daydreams attributed to
schoolgirls.

The guide on this tour is Billy
Wilder. He is not young, not in
step. And his management of the
scheduled route is 5o curious, so
sell-absorbed. as to excile
troubled muttering and :ldclon!

Ischia

passengers. His beha
possessed by peculiarities. There
is his general dawdling gait, and
his detached wistful pauses.
and his sudden caustic asides. He
tollows a personal procedure, so
set and so indifferent to popular
expectations, that it would be
foolish to prod him, question
him, or scold him.

It takes Wilder slightly more
than two hours and twenty
minutes to steer through Avanni's
curlicued storyline. This would be
a long time 10 surrender to twelve
all-star actors depicti

British nobles: and it seems ex-
travagantly long to while away on
so lightweight u three-character
farce as this. It is one of Samuel
Taylor's self-sufficient, con-
founded Rube Goldberg plots. A
repulsively rich American in-
dustrialist (named Wendell Arm-
bruster, Jr. 10 add crust to his
character) jets 1o a health spa in
Ischia in order to collect the body
of his suddenly deceased father.
He finds a woman's body
alongside his father's; finds thai
the upright old man, under the
excuse of treating his health in the
mud baths, had been romancing
the same British lady every July
Fifteenth 1o August Fifteenth for
ten years running: and finds
himself reliving his futher's
romunce with the British lady's
plump daughter (named Pamela
Piggoll to punctuate the
plumpness, which would
atherwise pass unnoticed in the
entirely wiisome actress).
Complications are ushered in un-
serupulously — the finagling for
export licenses and zin-lined cof-
fins, the negotiating with body
snatchers and  blackmailers.

The Jack Lemmon
who impersonates

Wendell Armbruster, Jr.

is completely familiar
Jor his cartooned
American Tourist
fraits...

Dispatched with the discreet hus-
tle and heroism of the hotel
manager (who is played off-key
by Clive Revill. in the tiresome
Wilder i of obroxious
sccond bananas, such as Ray
Waulston and Walter Matthau),
the farcical complications might
still_have kept a quick tempo.
Except Wilder keeps veering off
unto sidestreets, for unscheduled,
iugubrious pauses that deflate the
bounce. In the first such delay,
the Piggott charcter works in an
oblivious, near-standstill rhythm
—- counter to the ceroner’s funny,
snappy, mechanical routine of
rubber-stamping the official
papers — as she rests bouquets of
daffodils delicately over the dead
lovers' bodies, and takes an im-
movably long time peering under
the sieet to identify her mother.
This kind of sudden pause. a
brake on the screwball rolling
along of the plot, happens every
now and then, insistently. These
pauses are mulish suspensions of
play, as each flicker of sentimen-
tality is seized and inflated with a
commemorative moment of
silence.

The precious beginning of
Wilder's lust outing, The Private
Life of Sherlock Holmes, conjured
up staunch sentimentality,
similarly. In an aimosphere dense
with secrecy and reverance, a
small chest of Holmes' relics is
unlocked and the contents in-
specied — the fubled pipe, the
cap, and 50 on. The solemn
nostalgia of the scene calls on
responses that are not engaged by
the quaint objects alone, un-
touched by insider's in:
Avanii also rings up emotional
responses that lay bencath the
surface the snarling and
scurrying inside the enormous
Broadwuy-ish holel-room set
More thun anywhere else, Wilder
bucks the main action with a
whostly, echoic undercurrent

deceased, in a gesture 10 their
when the son and daughter of the
purenis and the sentimental hotel
staff, play out one evening exactly

e woutd have, The
same clothes, same cockiails,
same ‘uble, same ravioli, the same
orchestral serenade — “their
song.” The entire ritual, every
step, is transposed over an unseen
past ense. a ghostly departed
enzration.

Wilder's obligatory, name-
dropping topical gags have never
seemed as sour as in this im-
pregnable, idyllic setting. Ihlph
Nader (“Who asked "), Di
Christiun Barnard, I Edg
Hoover, Nerthern Ireland,
Poluroid Instamatics, the
Baltimore Orioles — all ar
sounded with a fatigued irrita-
tion, Faced with unending front-
page problems and family respon-
sibilities. the temptation is to hide
beneuth the bed covers and im-
agine what life would be like in
Ischia, away from it all. So
Wilder's weekend tour turns out
to look like not so much a
vacationland as a pastureland.
Not so much a brief respite as a
final retreat

Wilder's movie is distinet from
the other procluimed
“comeback™ efforts, last year, by
ancient Hollywood directors
Frenzy by Hitchcock. Far City by
Huston — because here the
tor's lifeline appears to be still
sturdy. and unbroken, and in his
own hunds  Hitcheock mingles
ridiculous, headless nude stand-
ins with routine repetitions of pet
themes and gimmicks, Huston
leans on the zonformist devices
and obvious moods of =arseat
sexual tussles and Kris Kristoffer-
son's buckground music. In these
wo, the director’s return 1o ac-
tion is marked by uncertainty,
and cagerness (o please. In the
Wilder movie, what is on exhibit
is obstinacy. and standing off. A+

the gap widens between the
clustered uctivity at the center of
fashion und the quaint. private
puttring Wilder practices on an

in his work — once razor-sharp
and usually razor-thin as well —
seem to multiply, spread out, and
resonate,

The Jack Lemmon who imper-
sonates Wendell Armbruster, Jr,
is completely familiar for his car-
tooned American Tourist (raits

the nervous impatience, the
loudness, the overdrawn facial
mups. He has the equipment to
drown out any discussion at a
ruucous businessman’s lunch.
The less fam character of
Juliet Mills, who wafts dreamily
after a fluttery sclf-image com-
posed of filmy. pastel clothing,
large hats with droapy brims. and
u dance-y step. I is a large part of
Wilder's stolid, unstylish in-
dependence that he promotes
these two unlikely lovers, this

kely hero arnd heroine — a

an overweight London boutique
clerk — and insists on their
capacity for su e sentiments.
For them. Wilder constructs
some incredibly anachronistic,
corny contrivances in order to
singularize their romance, to knot
it 10 the vaporous setting and
situation, For instance, to com-
e their t kiss:
move o the bathroom scules to
muke up for the height difference,
move through the ping-pong ver-
bal exchange of “uvanti® and
“‘permesso’” that passes
customurily through hotel room
doors. and the mushy punchline
is the toothbrush und toothpaste
that tie up her hands. In this
stretched-out and turned-around
comedy, the jokes are far less
aspiring than the sighs and
silences in hetween o
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The whores’
dresses were
wonderfully
degenerate
with black
gloves to the
elbow and
long dangling
red feather
boas.

“Free
u

~Kathleen Woodward—

If you want an elegant ver-
sion of Shakespeare’s Mid-
summer Night's Dream, you
can drive to L.A. 10 see Peter
Brooks' praduction at the
where
weekend tickets range from
$9.50 to $4.00. Don't expect
that-production to ever come
here don't expect San Diego
to be L.A. or New York and
don't be stuffy or snotty and
judge San Diego theatre by
standards 80 miles north or
3000 miles cast. We have our
own virtues: last Friday San
Diego hosted a production of
Shukespeare’s sexy, silly com-
edy, presented by San Fran-
cisco’s New Shakespeare
(‘urnp.my at USD s pew -lined

ywlhl’ul and I'un. 4‘1 |n|nm|c
goods us far as I'm concerned.

Never heard of the New
Shukespears Company? IU's a
repertory group of about 25
young people, whites and
blacks, average age 25, most
of whom haven't had
professional training
anywhere else. 1t plays in San
Francisco's Trinity Episcopal
Church and survives with
grants from the City of San
Francisco and meager perfor-

negotiuble if room and/or
board are provided). It's
directed by German Swiss
Magrit Roma who worked
with Brecht und then fled to
the U.S. from Nusi persecu-
tion, the French Film Industry
paying her way, And it's a
young company only six years
old which has been
(ouring now for wo years,
doing a lot of work in Pay
Area high schools six months
oul of the year .md lu\d\ng

Island, New York
The Tirest addition to their
Brecht's Three
Penny Opera, which they
presented here Friday nignt at
Montgomery Junior High
School. The production was
not so hot, in fact, it was only
lukewarm, not hecause the
sic was i and dhrown
together with guitar and
kuzoo or becuause the props
and costures were Goodwill
Vintuge and Casual (the
whores' dresses were wonder-
fully degenerate with black
gloves (o the elbow and fong
dangling red feather boas).
No. it was largely because
Michael H the fellow
who plaved Macheath, the
charming rogue who holds the
play together, heavy-
tongued (said his lines in a
manner more appropriate to
Longfellow’s “By the shores
of Gitchie Goomie”) and
lacked charisma. Too bad,

But don’t airily dismiss a
company because its latest ef-
fort is not yet off the ground.
With  Midsummer Night's
Dream they sang a different
song, buoyant and bawdy and
rowdy. sidling up to
Shakespeare und embracing
him familiarily, as they
should, instead of treating him
with genteel Olympian dis-
tance. They opened the play
by dancing down the aisles
and shouting “The War is
Over!” Peace in Vietnam—a
real cause for celebration and
the audience applauded,
jubilant. That set the pace.
They adlibbed occasionally
with current slang (**right on",
“every mother-son of us™, “oh
Thisbe baby”) which worked
perfectly and delighted the
audience, especially the ten
year olds who were preparing
to stage their own Dreant.
They played, to pun, with
lust, the kingly Theseus
raising his eyebrows
meaningfully (not to say with
a leer) and the slim Queen of
the Fairies, Titania, wearing
only the sheerest flowing
apricot gossamer nice, very
nice. And they werc most
susessalul with avenes ui bui-
foonery (except for Puck—
Michael Hayes again who
acted as though he were slight-
ly drunk), putting, for exam-
ple, the fellow who played the
duinty Thisbe in black beard
and blonde wig. Resuli: stan-
ding ovation from the entire
house,

The company has ex-
uberance, and it has two 2x-
ceptional talents, Connie
West, needle-thin with lovely
high cheek bones, who played
the homely Helena with
perfectly awkward angles
everywhere (she was splendid
as the sultry whore-with-class
Jenny in Three Penny) and
Lester C. Jones who as Bot-
tom was genial and expansive.
These two young actors, both
in their mid-twenties, show
the importance of a group like
the New Shakespearc. It
arovides an arena for actors 10
grow and excreise and it gives
us low-cost (the lowest)
highspirited theatre a

repertoire is
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LETTERS

Dear Reader,
1 was fairly pleased with
your article on Amway and

Bestline. Many people are not
aware that, unlike Bestline,
Amway only derives profit
from products sold to con-
sumers and not from recruit-
ment itsell. However, an error
was made in describing the
Amway purchase Volume Re-
fund as varying from 3% to
75%. The actual figure is 3% to
2 (let’s
Also, you implied that recruit-
ment is necessary, which I'm
sure Dr. Ferazi did not say, A
person in Amway can
theoretically reach any level
without recruiting anyone.

Sincerely you
Raymond Greenwell
Amway Distributor

Gentlemen:

In your February 1 issue,
Kathleen Woodward quotes
Nixon as saying “In our own
lives, let each of us ask—not
just what government do
for me, but what can 1 do for
myself.” She then labels this
stalement, presumably
derogatorily, as “the new

ronticm

If it is to be taken as
egotism when a person goes
out to produce something by
his own work, what is it when
he cheerfully accepts govern-
ment handouts—which are
acquired by government
through the robbery and ex-
trotion of taxes, the fraud and
counterfeiting of inflation,
and in general through the
compulsory seizure of the
products of human labor? In

ane gase we have i man sup
porting himself; in the other,
living as @ parasite on others.
In the conv onal meaning
of egotism, the second
which is precisely what Nixo1
was  criticizing, though his
policies hardly indicate
sincerity in the statement is far
more egotistical.

There is another possible
meaning, though. Both those
who ask “what can my coun-
try do for me”—wha are in
effect dependents—and those
who ask “what can I do for
my country”—who are in
effect slaves—are in the pos
tion of
being dependent on and con-
trolled by government, by the
idols of the tribe. Kennedy's
statement, in fact, was exactly
appropriate to any totalitarian
society; for it is the underlying
premise of any [free society
that its institutions exist solely
to serve the ends of its citizens,
and are of no value over and
above that function. By con-
trast, Nixon's statement, even
if it dnly serves to indicate

regime has

how Lir his

departed  from s own oc-

il rhetoric. mirrers the
concepts of i Tree saciety. And
this might indeed be suid to
independence, und
i P

deroyators

casion

invalve
Sou want 4
word for in-
dependence it might be
called "egotism . As a state-
ment, it is incompatible alike
with conservatism, liberalism
of the welflare-state wvariety,
and Marxism for all
of these demand the subor-
dination of the human person
to institutions. But in this
case, | think Ms. Woodward
should not have used a loaded
word for it, but should either
have offered a critique of this
view or kept silent.
i dont wish to be un-
derstood & & supporter of
Richard Nixon. He has
probably done more to extend
the power of the State over the
individual — the extent of the
inilitary/ corporate/ union/
welfare/ education/
bureaucracy system — than
has any president since
Roosevelt. But | think it sad
that Ms. Woodward should
criticize what is probably one
of the few gc 3d things Nixon
has even said in his career.
William H. Stoddard

NG FIGIIN
834 Kline St 454-1838

La Jolla

Old Collectcrs - New Stock
Beautiful & Disfinctive Indian Jewelry
Turguoise and Siver
Low-Low Prices

Siversmith available
for custom work and repairs

CORKY CARROLL

page 1)
somewhat like a refined
Beautiful Day when
LaFlamme was playing with
‘Day".

The group's sound can best
be expiained in terms of the
group's structure. First of all,
there are no drums or electric
guitars, the mainstream of the
rock sound, Knythm Is main-
tained by an electric bass and
two acoustical guitars. This
use of stringed instruments to
provide the rock, or rhythm, is
an interesting relief from the
repelitive percussion patterns
of normal rock. It brings to
mind “Eleanor Kigby" and
how it took a couple of
playings before one could put
a finger on what was different
about that song

Corky Carroll amplified on
the differences between his
group and a normal rock
group: “'Either the flute or the
violin will play a lead line. The
same as the line an elec-
tric guitar would play except
that it's more subtle on the
violin, Then the other of the
two (flute or violin} plays off
those lines, Hall the nme lhc)
arc play sical fiffs in
and out of our songs."

Gabriel Wisdom did not
want 1o expect 100 much
from the band. He kept
emphasizing that they had ex-

ng cl

isted as a group only for a
couple of months and had
considerable work ahead. The
worn-out cliche “got to pay
their dues” finally seemed to
fit the situation.

Carroll was more definite
about the type of material the
band plays. He referred to the
band as “‘Beach People":
““Instead 01 trying to do pop-
ular kinds of music that other
people are doing, we are
trying to come up with our
own music that's based on
what we know, the beach, the
sea... Mainly we're trying to
devise our own style, and our
own songs... | can't quite pic-
ture mysell singing a song
about lying in a gutter in
Chieago. I'm no big=city blues
singer and | don't sing no rock
and roll.”

The gig in the Huntington
Beach bar gave me a chan.e te
evaluate Carroll and Friends
in the Mesh. Carroll has picked
exceptional follow-up
musicians in the flautist and
violinist. The lead and
counterpoint provided by
these two instruments is the
most striking feature of the
group, They had a light, ciean
sound. T:chnically, the
singing, both by Carroll and
by April, were not up to the
performance of the Mautist
and violimist. But then one

can't expect a Paul Simon or
Carly Simon with only three
months out of the water.
Although April's voice is very
strong and some of the lyrics
are winsome (“L.A. Com:
90 miles an hour/I ain't going
no where/l seen all the
people/With all their ghost-
like stares/L.A. Coma's gon-
na drive me insane/Gonna
ruin my brain), both Carroll
and April could stand to sort
out some technical problems
with their modulation at a live
performance.

Une thing that can't but
help the group is Corky
Carroll's name. It has already
helped bring Dennis Dragon
and his Malibu recording
studio and Gabriel Wisdom
and his management. And it
can’t hurt in getting bookings.
But probably the biogest ad-
vantage lies in the name heing
a household word in those
homes with kids who know a
skeg from a skag. O
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For Sale

FOR SALE
bt

Experienc
v with macke b

enke boots, size 1%
o 0ves

dings.
Please

GIRL'S STING AAY Bike. Excellent
condition, Only $20, Call 4d&. 7085,

CRAIG 3122 Eight track tape deck
with FM sierec radio. Cost now $120
bt will sell for SEC Also lots f
wpes, cneap.  Call 474-/831

Fon SALE:
Gold velvet
296,

High-back upholstered
$20. Please call

DINETTE SET, 4 chairs in excellent
3 f

condition, o snd matching
chair, in excellant ;
$100, Soecial Ortho M-mm.u
firm, double, $40. Call 2625

CHAIA. Lounge, reciining.
rich red leather, Perfect co
Beautiful plecs.

Asking $126. Call
56 late evenings only or before
7 30 in the inornings.

FOLAROID 210 camera. Like new.
Ask for Dave Seaborne at 224-2986
$28.

FOR SALE: Yamsha F-G 300, scou-

ml Dan ot 755-6833,

FOUR TIRES With rims. All for
$3 . Tire size is 650 x
u_ Rims have 4 lug holes. Almost

ead on tires. Call Bob days at
297 0243 even mul or wllk.nm Can
ve message at 732.0336,

OFF-ROAD Bikers take note! Buy
used only once pair of mator-
Bl ok ity e Wkl e
bumper, Chespl Please call
281/8108 in the svenings.

uaown CLASH:AL Guitar. Model
485N, Never ut $35. Please call

ONE OLD Cash resisr 1 $30. Ore
cash register at $40. Both wos
el ul:mmuu
“—37""\“&[

Voman's size 7.
king boots, Fabi-nn

. an twice. $18. Contact
1-4322.

SKI BOOTS.
rn. $22.

N TENT with ficor and
5. Call after § p.m.

TWO MA
zipper front. $1
at 488-3961.

KING-SIZED Waterbed with frame,
liner, hester and all sccessories. Only

se months old, owm condition.
$50. Call 270-3209.

READER

ciarge.

KNEE BOARD. Newport-Piipo. In
foct condition. $25. Call after

5 p.m. at 488-3951.

FOR SALE: Double-burner -locmc

for.
dorm or office. Like new, SID‘ &II
Joe at 463-3261.

FOR SALE: M aph machine,
30 %CBX $050, Eehick slectric
ezor $7. Opsaue tor, $6° Al

om, 536 4th
Amul San Diego.

Cars

3M-T3000 High Fidelity
7’ resls. Grest for the student. Call
488-3961 after 6p.m.

SONY CF-200 AM FM Iwuhl- cas-
in

setts_recorder. still in box.
Retail, $80, for vou SW Ask for
Steve, lsave number and message at
234.6785.

AR cuNDmoNEn for car in good
little. Mostly
iy Tk Pty SUH sacmain
ariached 1o my car. |f you want to
remave thom, the whole thing is yours
for 855. Call 453-3261.

SENDER mmsvu» Bass and bass-
amp. e new. First S2!
Takes both, Ask for Jack at 5620906,

FOR SALE: 1964 Gibson acoustic
auiter. LGO standard Parinct ran.
dition. One owner. Make cffer. 915
Beryl Street, No. 1

WURLITZER Enciric plano.
Built-in_ speskers, seat,
-u!tnm el o iorsse. Periabte
y $400. Call 756-2610.

TRUMPET. EXCELLENT condition.
Macde in China. Skylark with case s
extras. Best offer. Call 226-0778.
UNDN l?la 1210 1 movie camera.
Leeve number
lar Ramon Sliu 2337191
GARRARD Turntable. Model 408.
Elliptical cartridge, base and 3 way
cover. Like new, $40. Call 298-36465.

AQUA-LUNG Swim Fins. Extra large
Black. 35 or best offer. Please call

190 cm. Skis.  Step-in bind-

HEAD
ings. Really good condition. $65.

And one custom made 7' surfboard
less than 1 year o, New stiing, S65.
Please call 488.4".

STERED SYSTEM, Lafayerte 100
watt amplifier, AM-FM tuner, Ga.-
rard Synero-Lab 728 turntable. Twin
wharfdale speakers, Good sou
Good desl ot §200. Call 4857815
Detwmen & and 7

1BM SELECTRIC Typewriter. 13
, twelve pitch, carbon

3 dozen rinbonsand typewriter piper
5400, Call Al at 453.8327

LOTUS EUROPA. Yeliow,
Original owner. Perfect condition,
$4100. Might take sall wagon in
trade. Please 88-8113.

1871 VOLKSWAGEN Super Beatle.
a.n-um body and intericr, Sunroof

Good engine and
anumission. $1475. Call 2966713,

1969 FURD VAN V-8, Automatke

new ote yhu
i, many extrss
ot ol Can 4883111

OLDS 1966. Four door sedan, New
tires, paint, clean. Air conditioning,
power brakes and steering. Auction,
highest offer takes, Call 2991860

rSns Sh s i

Just keep a $100 minimum balance in your checking
account with us and you'll never pay another sewvice

70 offices throughout Southern California.

FIRST NATIONAL BANK

Bikes

£na cal e 18
milaags. Bridge St Tale-
Tunken Stareo with 4 b b-ms redio, Cal
mﬂ) 6.

1571 HODAKA SUPER Rt in w
ent condition. A completely dif-
e engine. Will fit on s yam 250.

can't make you a racer. Ask for Jim.
PEUGECT 10 Speed for sele. Eil".

b condition_Forced to sall, for
$110. (New $135.) Hardly used at
o, You'll like my bike. Keep trying
21 7537635 in the evenings.

FOR SALE: § Speed Schwinn Colle-
giate Bike, Bought last fall, Hoover
m cleaner. Please call

SQrvlees

TRANSLATIONS, Typing of term-
,

100,
large fenced yard. P i s
at 474-6233.

WANTEO Ounmnunnl string bass.

n sood condition. ' Call Larey at
2380022 in the svenings.

DEL MAR IS SUPER in the spr
Your own room in & 4 badroom, fur-
nished house, starting April 1. Piease
call 7556532 after 5:00 P.M,

GRADUAY
and respons
bacroom, 2 bath furnished apartment
near USD. W-W carpet, ocean view,
off:street parking, near bus Rent

a month, Cail Jim a1 2966804,

NEED ONE OR Twe girls to share
rent/expenses on 2 bedroom M8

Fast and accurate at rea-
Please call 450-3672

WEDDINGS THE Universal Life Way.
Ceremony according 10 your wishes.
Prefer outdoor loc:
week's advance not
5001880

passanger .
transmission, power steerirg and lug
gage rack. Going 1o school, must sell

Call Dwane or Judy at 487.2828,

1871 VW Super Beetle. Clementine
Orange, new radial tires, sun roof,
reinforced rubber bumpers, rear win
dow defraster, wtc. Great condition
$1500. Call

Lessons

RAJA YNGA Instruction.
tion, meditation, awareness Develop-
ment.| Fnr information please calt
459-7837.

(Relaxa-

FRENCH LESSONS, _Conversation

Notices

by French native
student,  Please write or drop
7435 Cuvier Street, La Jolla,

darcment,  Sorry, o cais o dogs
Prefer Cail 4887715,
HOUSING: Shars housa. Person

willing 10 share in household chores
Nan-smok f Reasonable
& who fits picture. Chance
10 earn as typist and photo assistent
Mission Hills. Please call 299-1860.

Personal

GARY, the Ortho-bongo man: Con-
grats. Wa'll miss your sexy bod, but
Norma deserves zel Tov. Lots
01 "ove and schmalizie chicken soup.
Lisa, Marcia and Mardi. P.S. Thanks
for inviting us to the wedding.

THOMAS - RICHARD: Have & happy
20th birthday. Wishing you much
happiness in the eoming year 1l iove
you slwayz. Spider.

SOUTHERN CALIFORNIA

ST

Member FDIC

TO SUE AT CW.: | hope you don't

me a big hug. Hi Mike, st SW. For
iR

CRAZY ED: WHERE are you? Con-
tact Farts soonest! Did we offend
thee?

TO DEBSIE B at C.W.: Justwantto

mind that blondes do have
more fun, but don't ruin your hungs
by smoking too much. Hope your
E*ml:h works out oksy. Love ye,

HAPPY Februsey Biethday to Qlen 2.,
Greg W.. Donna B., Linda P., Cathy
S, and Ed J. Signed Cal § Brian.

HUMPHHEV!QGAHT Bat man has

st Casa Blanca drinking
gint " Pledss nd P Stowart hare 15
play and keep my hapoy. Angel

JR. It seemns like only yesterday

but it's been two years since our first

date. Thank you for making me

happy. | miss you and think about

you very. much, Kid. - Love shway.
J

TO THE Unfullilled Seven Minus,
Orne:  Fulfillment far Holy, Farrell,
Jewels, Ju-dee, Tracer, and Pammm;
and a grest big SIPA thanks for E
and her fulfillment, Love, Jojo.

ANYONE WITH Pscfurli of or
nessing any ar McGovern
St Wirieen 1o 8
on October 14, 1972, Comast Ray at
753-3572. Collect if necessary.

HEY, PHIL SCHUTZ meet Donut
Williams at Donut Store on Monday
night ta munch on donuts, and watch
out for guids.

MARK: YOU'RE A-OK. outrasigh
Love ya sometimes, Laura.

TO THE USD Torero Tennis and
Golf Teams! Your Sepunents. by
mat their match in yi Luek,
Uove the Creerieacers,

LOST: BLACK Lsather billfold near
cafeteria on Revells campus, UCSD at
noon, January 31st. Call 453-3973
after 7 p.m. Reward $10.

YARD_SALE Sawrday and Sun-

dise Hills. Lots of g00d buys.
AQUARIAN MEDITATION Socisty
meets every Sunday at 11 a.m
U, Grant Hotel, Cwnll Room. We
are teaching synthesis of Zen Budc
Chistianity and,
o the Aquarian
‘A1 watcomn. Mo cherge,

CENTER for Fadical Economics has

Periodicals, 1apes with political scon:
omic  anal of imperalism and
vomestic conditions. speakers
avaiiabte. Call 287-0176. Open 12-4
Monday through Saturday at 5041
College Avenue.

DEAR READER,
Hare's my absclutely,
unequivocslly,

limited to 36-words
or-tems, non-commercial,
trew classified ad:

(rommearcial rate — £5 00}

SEND TO: READER post office box 80803 san diego, esiifornia 92138
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NEVER AGAIN

at this amazingly low price.

On Monday, March 26, 1973
the price of this series will increase from
$7.920 to $10,000

THE PLAINS AND THE ROCKIES

T Cause Press has published, on microfiche, every item we have

I rhm able to find from the Wagner-Camp bibliography Plains and
Rockfes. We continue 1o search.

The first edition of ILR. Wagner's bibliography came out in 1920 after
some 27 years' work of compilation, In 1937 a second edition was
printed, From 1922 C.L. Camp shared the work with Mr. Wagner and
revised the third edition. Included in this bibliography are books.
magazine articles, Federal documenis, some compilations and
newspaper items of personal experience written between 1800 and 1865,
Geographical scope includes ihe region Iying between m: Missouri
River and the Sierra Nevada Casrad
omission of Texas nd what is now
Canada everything East of the Red River).

The historical material we have assembled here on microfiche is
essential to the student of pioneer history.

Approximately 557 volumes, postpaid . .................... L5792
On orders placed after March 26, 1973, the price will be $10000

A set of catalog cards will be included with this shipment, at no
additional charge:

*Duplicates of items alresdy in library collections may be returned for credit
within six months after receipt of shipment.

Lost Cause Press
753 Starks Building
LOUISVILLE, KENTUCKY
40202

PIFASE WRITE OR CALL COLLECT TO NANCY UR BURREL FARNSLEY FOR
OUR DESCRIPTIVE CATALGGS AND TITLE LISTS. AREA CODE 502484 -8404.

Febriary 8. 19




